LOTS OF LOOT LEFT 
IN THESE GOLDMINES! 


Get your ¢ Lion's Share! 


M:-G:M PRESENTS 
IVANHOE starring ROBERT TAYLOR - ELIZABETH SHOW BOAT starring AVA GARDNER 


TAYLOR - JOAN FONTAINE - GEORGE SANDERS KATHRYN GRAYSON - HOWARD KEEL: Joe E. Brown 


EMLYN WILLIAMS - Produced by Pandro S. Berman Marge & Gower Champion - Produced by Arthur Freed 
Directed by Richard Thorpe - TECHNICOLOR Directed by George Sidney - TECHNICOLOR 
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GOOD SHOW...IT’S 
SunPat. %,.4% %.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashews Salted Mixed Nuts 
Mixed Nut Kernels Nuts and Raisins Popcorn 
Peanuts and Raisins Kandy Nuts Chocolate Toffees 
Assorted Fruit Jellies Chocolate Peanuts Chocolate Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
Coconut Squares Jelly Drops Matinee Assortment 
All Nut and Fruit Mix Chocolate Almonds Chocolate Hazels 
Chocolate Brazils Orange Milk Blocks Milk Chocolate Blocks 
Milk Chocolate Discs Orange Milk Discs Chocolate Mint Crispettes 
Chocolate Fruit Crispettes Liqueur Tots Digestive Mint Creams 
olate Mint Creams Chocolate Assorted Creams - Chocolate Coffee Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
Chocolate Digestive Mints Gift Box (Milk Gift Box (Plain) 
Bon-Bons Harlequin Fruits Chocolate Apricot Leaves 
Chocolate Pineapple Leaves Almond and Fruit Nougat Bar 


Also, Dulcet Lines, including the nationally known Sky Mints, 
Herbal Pieces and Swan Lake Assortment. 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE & CO. LTD 


LONDON SES Phone: RODNEY 5432 (!5 lines) 
Nome 


Address 
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LARGEST NET SALE: OVER 5,000 COPIES WEEKLY 
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News highlights... 


Pay rise for studio workers 


THREE THOUSAND studio workers have been awarded a 22s. a week pay rise—back- 
dated to October 5—under an agreement concluded last week between the BFPA, FBFM and 
NATKE and the ETU. 

In return, the unions agreed to a number of amendments to the existing NATKE and ETU 
agreements designed to bring “ greater flexibility in the machinery of film production.” The 
amendments slacken certain union domestic regulations in studios, such as those covering lunch 
breaks. 

The pay increase, which is 6d. an hour on a 44-hour week, applies to 
minimum wage rates and brings the craft rate up to 6s. 1}d. an hour. 


all standard and 


No increase says Alex King 


DESPITE the decision by CMA and ABC to increase admission prices at most of their 
cinemas on January 10, Sir Alexander King has announced that prices at his theatres will 
remain unchanged. 

He told Kine. this week: “ As I am anticipating that entertainments tax will be abolished in 
the next Budget, all extra revenue we require to keep going could come from the benefits of that 
concession. Therefore, we are not increasing our prices on January 10.” 

The decision, he said, was in keeping with the Chancellor’s policy on prices. But, Sir 
Alex added, if he did not abolish cinema tax next April “ our policy will be reviewed.” 


MGM—Cinerama long-term deal 


A PROGRAMME of big-scale dramatic stories and musical comedies is to be made by MGM 
in co-operation with Cinerama under a long-term multi-picture agreement between Loew’s In- 
corporated and Cinerama. This is announced by Joseph R. Vogel, president of Loew's and 
Hazard E. Reeves, president of Cinerama. Under the deal Loew's and Cinerama will each 
provide 50 per cent. of the finance. 

Sol. C. Siegal, vice-president in charge of production at MGM, will have complete super- 
vision of the proposed productions—the first of which will go before the Cinerama cameras 
next summer. An announcement will be made soon about a number of major story properties 
under discussion at the moment. 


Final Stages of the Films Bill 


THE GOVERNMENT plans to put the Films Bill through its final stages in the House of 
Commons on January 26—the day Parliament reassembles after the Christmas recess. The 
House of Lords will then have to pass the bill. But, writes Kine’s Parliamentary correspon- 
dent, Hugh Pilcher, it pow seems clear that it will be approved before the end of February. 

On January 26 the report and third reading of the Bill will be taken in the House of Com- 
mons. So far only one amendment on the report stage—William Shepherd’s proposal to leave 
out Clause 8, which deals with foreign producers and directors—is on the order paper. 

Labour MPs interested in films may meet during the recess to draft further amendments. 
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Che season's greetings to all our 
readers, from the editor and staff 
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How fee for 
PRS licence 
is calculated 


DETAILS of the new method of calculating 
PRS fees for licences have been given in a 
special sent out by the CEA to its 
members this week. 

Under the association’s agreement with the 
PRS— it runs for four years from January, 1959 
the fee payable for a licence will be calculated 
as a percentage of net receipts estimated by 
means of a graded formula. Basis for the work- 
ing of the formula is provided by information 
covering the preceding year 

The percentage fees payable to the PRS for 
a licence are on a sliding scale according to 
the size of the cinema. For a cinema with a 
net money capacity of up to £50 the percentage 
rate is 35 per cent.: for cinemas in the £50- 
£100 group it is 40 per cent; for cinemas of 
£100-£200 a is SO per cent.; and for those 
over £200 it is 60 per cent. 

To estimate net receipts, the net money hold- 
ing capacity of the cinema, as defined, is multi- 
plied by the total number of performances given 
in the year and the amount paid during the same 
year in Sunday Opening levy is deducted from 
the total. 


Maximum 


The result represents the maximum net 
receipts that could have been obtained if every 
seat had been sold for every performance dur- 
ing the year. To this figure is applied the Board 
of Trade percentage figure giving the national 
percentage of seating capacity filled, which gives 
the estimated net receipts of the cinema for the 
years on which the PRS percentage fees are 
payable. 

Net money holding capacity is defined as the 
maximum money holding capacity of the cinema 
at the full evening prices applicable for the licence 
after deducting the entertainments tax chargeable 
and levy due to the BFFA. In calculating the 
money holding capacity, the £20 tax rebate can 
be ignored and the full duty chargeable can be 
deducted. 

If during the preceding year net prices 
charged are changed, details must be supplied 
to the PRS of the periods the different prices 
have been in effect, together with details of 
prices and the number of seats to which they 
apply. 

A performance is defined as a showing of the 
first feature plus the supporting programme if 
it is more than 30 minutes long. 

When the first feature is shown twice with 
the supporting programme once in between, the 
number of performances will be regarded as one. 

Children’s shows are to be excluded as per- 
formances, but shows given by film societies or 


continued on page 34 


Viewpoint 


REASONED AND 
REASONABLE 


LAS™ ~eek’s joint announcement by CMA 
and ABC of the decision to increase admission 
prices at the circuits’ cinemas has caused a 
flutter in the trade. 

lt was not discussed with the CEA, for 
members are not under an obligation to give 
advance warning of increases. 

Most of the other groups are adopting a 
“wait and see what happens” attitude. 

The decision, as might be expected, has been 
criticised by some exhibitors. 

One point of view is that the announcement 
is badly timed, coming at the moment when 
the industry has submitted its case for tax 
abolition to the Chancellor of the Exchequer; 
particularly bearing in mind the Chancellor's 
plea for reductions in the prices of commodi- 
ties. 

But this was anticipated and answered in the 
joint statement. It was pointed out that im- 
proyed standards of maintenance and moderni- 
sation were essential needs for cinemas today. 
“ Far from diminishing the need for tax aboli- 
tion, the step only underlines its urgency,” the 
statement added, 

One of the sad facts of the industry's 
economy is that the trend in seat prices has 
not kept pace with rising standards of living. 

The incidence of tax in the past has kept 
them at an artificially low level and today 
prices, on average, are still incompatible with 
a realistic economy. 

The industry’s position has been further 
depressed by the continuous decline in admis- 
sions, aggravated by the dearth of top box- 
office product, But, paradoxically, the best 
films are taking as much, or more, than before. 

And there is now plenty of evidence to show 
that higher prices are no deterrent to the public 

if the films have the right appeal and stan- 
dards of presentation and comfort are of the 
hishest order. 
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THE AWARD of the ITA programme contract 
for South-West England to the Peter Cadbury 
group may have surprised some people in view of 
the formidable competition for the franchise. 

However, it is apparent that the ITA decision 
was influenced by the local interest in the group, 
known as Westward Television, which is widely 
spread over the West Country. 

It embraces local newspapers, a group of inde- 
pendent cinemas, hotel caterers as well as influen- 
ial local people in local government, education, 
industry and agriculture. 

The group, of course, has Frank Hoare as joint 
managing director with Peter Cadbury, head of 
Keith Prowse, who is also chairman. Cinema 
interests are represented by Wyndham Lewis 
among others. 


+ + + 


FRANK HOARE'S appointment, has caused 
a certain amount of speculation about his many 
commitments in the trade. He has asked me to 
state that he has no intention of withdrawing 
from any of them, despite the fact that he expects 
to be frantically busy preparing for the opening 
of the South-West transmitters which are due to 
go on the air in the summer of 1961 

Baynham Honri, a former member of the much- 
respected Ealing Studios team, and a Hon. Fellow 
of the BKS, gets a plum job with Westward 
Television. He has been appointed Technical 
Manager. 

The group will have its 
Plymouth. It will 


slalions, one at 


headquarters and 
transmit from two 
Axminster, Devon, and the other 
Liskeard in Cornwall. 

Joint vice-chairmen are Sir John Carew Pole 
ind Sir George Hayter Hames. Among the direc- 
tors are George Lidstone, Stephen Mitchell, Sir 
Godwin Michelmore, Winston Brimacombe, Lord 
Netherthorpe, the Countess of Eldon and Daphne 
du Maurier 


studios 


near 


+ + + 
* Ben-Hur ” 


greats ° 


METRO'S 


of the “ 


is without doubt one 
in motion picture entertainment, 
And it is one of those rare “ classics’ that will be 
icclaimed by the public as widely as it has been 
by the critics. 

he European gala premiere at the Empire last 
week was an impeccable presentation worthy of 
the tradition of Metro’s London show-case ; and 
surely nothing finer could have been conceived 
for IS swan song. 

It does not need much imagination to predict 
hat the Empire’s reduced seating capacity will 
be fully occupied for the scheduled remaining 
span of the existing cinema's life, or beyond if 
he rebuilding plans are deferred. 

The changes made at the Empire are eminently 
compatible with this form of presentation, and 
compare favourably with the best—thanks to the 
new projection suite installed in the stalls and 
equipped with Philips 35-70mm. apparatus, and 
he mammoth Stableford screen without peer in 
he West End 


+ + +. 


4 HOST of well-wishers in the trade turned 
out for the reception given by Nat Cohen and 


Stuart Levy of Anglo-Amalgamated at the Dor- 
chester Hotel on Thursday. 

It was primarily held to celebrate the launching 
of AA's “ First Fabulous Five” British produc- 
tions for 1960, but it was also an occasion for 
congratulations for past successes, notably 
“Carry On Nurse,” and good wishes for the 
Anglo international sales week which starts next 
week. 

The party was a warm-hearted, friendly affair. 
One cannot be grudging towards a team which is 
enjoying an exceptionally good run, yet holds to a 
philosophy that is not jealous of success in others. 


+ + + 


THE European premiere of Goldwyn’s “ Porgy 
and Bess goes to Germany. It will be held at 
the Royal Palast Theatre, Munich, on April 1. 

This was announced in New York by Lacy 
Kastner, president of Columbia. 

It was hoped, of course, that “ Porgy 
have its debut this side of the Atlantic in 
London, but the Dominion, designed for the 
presentation, is still very satisfactorily occupied 
by “ South Pacific.” 

Both Sam Eckman and Jimmy Pattinson would 
not be surprised if it kept going all through 1960. 


” would 


JAROFD appointment 


GEOFFREY MARTIN, one of the most ex- 
perienced publicity men in the Rank group, has 
been appointed publicity controller for J. Arthur 
Rank Overseas Film Distributors, to fill the 
vacancy caused by the tragic death of Tony 
Downing. 

Geoff is no stranger to the post for he held it 
for a period up to the end of 1956, when he 
accepted the special assignment for the group in 
the U.S, which, regrettably, had to be abandoned. 

Geoffrey Heal continues as deputy pubjicity 
controller. 


7 + + 


VARIETY CLUB'S highly successful Christmas 
luncheon last week was an appropriate thanks- 
giving occasion for Bill Butlin, signing off as 
Chief Barker. 

His year of office has produced ancther record 
fund-raising effort—£110,000, in fact. And Billy, 
with a typically big-hearted gesture, has given a 
generous send-off to his successor, Monty Berman, 
with a “ starter’ of £5,000. 

The star of the lunch was Hugh Gaitskell, sin- 
cerely eugolistic in his tribute to the work of the 
club. But the Leader of the Labour Party was 
without opposition. Viscount Hailsham, Lord 
Privy Seal, was kept away by a severe chill. 

Among other guests were Morton Spring, 
William Wyler, Dave Lewis, Charlton Heston, and 
Haya Harareet, all here for ““ Ben-Hur.” Charlie 
Drake and Dickie Henderson acted as Father 
Christmases to receive some of the 5,000 toys 
donated by club members. 

And so on to the work for 1960. Irving Allen 
is appealing for gifts for the tombola for the 
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EPL ie 
EROS SEER TS Fe TE IS 


Nicely timed, just before Christmas, Jimmy Carreras presents a cheque for £150 to John Boothroyd, Picture House, Beaconsfield, winner 


of the showmanship contest sponsored by Hammer, in association with the “ Kine.”’, for 


The Hound of the Baskervilles,”’ released by 


UA. Right: The winner with Mr. Carreras, P. G. Browne, who won the second prize of £75 when at the Odeon, Kenton, and “ Kine.” 
editor W. G. Altria, one of the judges of the contest 


dinner and dance at the Dorchester on February 
20. 
They should be sent to 


Irving at 3 
Square, London, W.1. 


Audley 


+ + + 


HERE’S another item of news about the 
much-discussed Boulting Brothers’ picture “ I’m 
All Right Jack.” 

Victor Hoare of Lion International told me 
that the film has got a plum booking at New 
York’s Guild Theatre, where it follows “ The 
Mouse That Roared.” 

I gather from Victor that Michael Bromhead, 
representing Lion in New York, is really earning 
his corn with the deals he has negotiated. Happy 
Christmas, Michael! 


SMPTE convention 


FOR the first time in 30 years the Society 
of Motion Picture and Television Engineers will, 
next year, hold its annual convention outside the 
United States. 

Venue chosen 
will be 


is Toronto, Canada, and this 
the society’s 89th convention: two are 
held every year and the object of the meetings 
is ‘“‘advancement in the theory and practice of 
motion picture engineering,” and, very impor- 
tantly, “ The standardisation of the mechanisms 
ind practices employed therein.” 

Over the years information on a very wide 
variety of technical subjects has been dissemin- 
ated at these conventions and the planning com- 
mittee responsible for the 1961 convention is 
hoping to receive considerable support from the 
British industry. 


+ + + 


NEW honour for Arnold Pincombe is to be 
elected president of the British Photographic 
Manufacturers’ Association. 

Mr. Pincombe has now been with The Rank 
Organisation for over 25 years. He joined GB 
Equipments on its formation in 1934 and is now 
a director of Bell & Howell and an executive 
of the Cine and Photographic Division of Rank 
Precision Industries. 

He has also served the cinema industry well 
as chairman of the sub-standard section of the 
KMA. 


ONE of the best-known members of the Ports- 
mouth and Isle of Wight branch of the CEA, 
James Holland, has forsaken the cinema industry 
to return to his first love—theatre management 

He has ended his 21 years’ association with 
Portsmouth Town Cinemas, to become general 
manager of the King’s Theatre, Southsea, where 
before the war he appeared as an actor in such 
shows as “ Wild Violets.” 

His first appointment in the cinema business 
was at the Regent (now Gaumont), Portsmouth 
From there, he wem to London, to open the 
Trocadero, Elephant and Castle, and then after 
further stage touring, became manager of the 
Apollo (now Essoldo), Southsea 

Then he joined Portsmouth Town Cinemas to 
become the first manager of the Forum, Gosport 
Later, he was manager of the Ritz, Gosport, on 
the night it was blitzed 

In 1945, he became general 
circuit, the position he held 
appomtment. 


manager of the 
until this new 
+ + + 


ONE OF the 


noisiest, 


most pleasant, and at times, 
functions of the Christmas season is 
the Walt Disney party and film show at Studio 
One, Oxford Street. 

As usual the theatre was packed, including 
a large party of children from Soho, who saw 
Disney's delightful “Sleeping Beauty” in the 
morning and then went to their own party in the 
afternoon and saw the characters brought to life 
in a ballet arranged by the Arts Education School 
and televised on Channel 9. 

Disney also gave us Chip ’n Dale and Donald 
Duck cartoons; the personal appearance of Coco 
and two midgets from Bertram Mills Circus, and, 
of course, Father Christmas, with 
for every child. 

As always, there was also welcome entertain- 
ment for »arents. 


a gift parcel 


+ + + 


ON Wednesday last week, E. A. Richardson and 
his co-directors of Brent Laboratories enter- 
tained their trade friends to an informal Christ- 
mas luncheon at the Hendon Way Hotel, 
Hendon. 

Between two and three hundred well-known 
trade personalities enjoyed the opportunity for 
a get-together—and to talk shop, of course. 


It was satisfying to learn that 
very successful business year 
hosts deserve good fortune 


Brent had a 
Such hospitable 


+ + + 


LEEVERS reminds me that the 
annua) dinner and dance of the British Kine- 
matograph Society takes place .on Friday, 
January 29, at the Savoy Hotel, London. 


After the dinner—and the speeches—members 
will be able to trip the light fantastic to the 
music of Sidney Lipton’s orchestra 


NORMAN 


It should be an enjoyable evemng for mem- 
bers and friends. The ticketsare 55s. each 


Nothing new 


CONGRATULATIONS to Jimmy French, 
manager of the Tatler, Newcastle, on celebrating 
his 80th birthday. 


Next year Jimmy will also celebrate his half- 
century as a cinema manager, for his first charge 
was at the Gatety, North Shields, in 1910, where 
he had what he stil wryly insists to be the best 
cinema screen—a white plaster wall! 


He has been at the Tatler for 22 years and 
claims there to have been years ahead of young 
Mike Todd's “ smellies,” by putting perfume in 
the plenum system, when flowers were shown on 
the screen. 


There’s nothing like a veteran to show us how 
to be up to date. 


+ + + 


HIS friends in the industry will be sorry to 
hear of the death of James J. Munro, who was 


for seven years a director of the Merlin Film 
Company at Clapham Park Studios. 


Mr. Munro, who leaves a widow and one son, 
was cremated at Croydon yesterday, Wednesday. 


+ + + 


SORRY to hear that A. Goodman, manager 
of the Manchester branch of Eros, has had to 
go into the Victoria Memorial Hospital, Man- 
chester, fortunately only for a minor operation. 
He is expected to be in hospital for three or 
four weeks.—The Stroller. 
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Nowd of the Week 


Ulster to clamp 
down on 
child admissions 


CHLLDREN under five will be prohibited from 
going to Ulster cmemas unless they are 
panied by an aduk when the 
graph Bill becomes law 
regulations to limi 


accom 
Ulster Cinemato- 
Also, there will be 
the admission of older chil 
dren to late performances unless they are with 
an adult 

And provisions will be made for an adequat 
number of attendants at cinema shows organised 
wholly or mainly for children 

This was stated by Colonel A. R. G 
Leader of the Ulster Senate, during the 
reading of the Bill, which was later passed 

Replying to points made by one memb« 
regulauons for the health and welfare of ch 
attending the cinema, ¢ | Gordon 
out these could be dealt with by 
authority which 


Gordon 
third 


abou 
dre n 
pointed 
the licensing 


olonc 


under the Bill, was given wider 
powers regarding special 


Lions 


conditions and S 
Deahng with the protection of children against 
films depicting scenes of horror or violenc th 
would mak 

authority to prohibit 


said provision 
, 


possible for the 


icensing ldren from 


film shows of this nature 
The licensing authonty would mentioned, bx 
moxk c ng conditions 


wamended by the Mi Affairs 


dl by st of 


Rankin postpones 
Commons question 


JOHN RANKIN las 


‘ nema tax questions to 


week postponed one of 
of the 


cancelled 


he Chancellor 


wistmas, and 


isk Derek Heathcoat 
Hiow 


Amory on 
much the estimated tax will 
ss of present cinema admissions, 
ending March 1960” 
celled question was to 
mou of tax collected from April 
Octobe 19S9 


Dublin’s Regal gets 
Cinemeccanica 


FIRE is now having is firs 
ion of Walt Disney's Sleeping 
Regal, Dublin, is the first Odeon 
have 70mm. equipment 


The GB-Kalee 


Industries has instilled Cinemeccanica 


Division of 


mulli-purposc 
with 18in. diameter automatic 
arc lamps A Perlux 
supplied by GB-Kalee 

( inomeccanica been specially 
designed for any of the motion picture sysiems 
available to exhibitors today. It 
for simple and speedy change 
to another 


lete 
projpeotion cequipmen Compete 


feed Super Zenith 


screen has also ron 
equipment has 


offers facilities 


from one sysicm 


THE DUKE WILL SEE 
‘BATTLE OF SEXES’ 


The Duke of 


the premiere of 


Edinburgh will attend 
British Lion's “ The 
Battle of the Sexes” at the Odeon, 
Marble Arch, on Wednesday, February 
24, in aid of his award scheme and clubs 
in Israel for refugee children 


Longer Sunday hours 
in Liverpool 


PERMISSION _ has 
Theatres and Public 
of the Liverpool 


been granted by the 
Emertainments Committee 
Justices for cinemas to open 
on Sundays from 4 pm to 10 pm instead of 
from 5 pm to 10 pm as hitherto. The committee 
ilso granted the application for cinemas to be 
allowed to show “A films as well as “U" 
films on Good Friday 

" 


said that the 


Crosthwaite, chairman of the committee, 
places of public enter- 
reported by the police to have 
conducted and no complaints had 
received regarding the nature of the 
nment given 
hes annual 


various 
fainment were 
been well 


been 


report to the committee, the 
states that damage to 
upholstery and fittings has again continued 
said Mr. Crosthwaite, “ and 
licensees are experiencing difficulty im discover- 
ing the culprits despite the vigilance of their 
staffs. The surveyor understands that most of 
the damage ts caused on Sundays The com- 
mittee would be grateful if members of the 
public would report any such incidents they 


notice to the 


surveyor malicious 


during the year,” 


pohce 
thirteen cinemas and the 
New Shakespeare Theatre had closed 


Smith is Columbia’s 
Birmingham manager 


WILT 


*«clures 


During the year 


SMITH, long associated with Columbia 
Birmingham Branch Office, has been 
promoted to branch manager, following the 
sudden death recently of Jack Pettifor. 

Witt Smah has been with the company since 
19%6, and has been connected with the Bir- 
mingham branch both as salesman and assistant 
manager ever Previously he was with 


sinee 


Universal 


RCA installations 


MODERN RCA Sound Systems have recently 
installed in several ABC theatres—Ritz, 
Ritz, Bexhill; Central, Cambridge and 
he Ritz, Penzance In the case of the Ritz, 
Hastings, the equipment displaced was an RCA 
Type PG.118 

The equipments 
LG.2W and 


pecn 


H sings 


installed were RCA Types 
LG.234 which comprise the RCA 


LMIL.9031 rotary stabiliser soundheads with 
rack mounted voltage and power amplifiers and 
two-way stage loudspeaker systems with LP 
speaker units in wooden baffles and HF horns 
fed by LMI.9458 HF units. 


Gordon’s Publicity 


GEORGE DANN, sales account executive for 
the Cinema Division of Gordon's Publicity, has 
been appointed sales manager 

Gordon's Publicity has also appointed Bill 
Baird as sales manager for Kine-Ads 


Date for Photokina 


THE DATE for the next “ Photokina" Inter- 
national Photo- and Cinematographic Exhibition, 
has been fixed by the Association of the German 
Photographic Industry to take place in Cologne 
from September 24, to October 2, 1960 


Orb press sheets 


ORB PRODUCTIONS announces that as and 
from January 1, 1960, press sheets, stills and 
posters for all their releases will be serviced and 
invoiced by Girosign, 86/88, Wardour Street. 


This applies to all releases in the Orb Productions 
schedule 


CEA BRANCH REPORT 


‘Hundreds show British 
films and lose’ 


BRISTOL.—Hundreds are showing British films 
and losing money, declared E. C. Rogers in @ 
discussion on the Northern branch resolution 
seeking ways in which the levy could be made 
more equitable to exhibitors 

F. G. W. Chamberlain (chairman) said ma 
think the man who has a grouse is the man who 
has to play second-class British films and make 
up his quota and is doing so at a loss.” 

Trueman-Dicken: “ I think it is a good idea 
to squeal about the levy because it might at least 
prevent it from being raised. If and when tax is 
reduced they might put the levy up.” 

S. T, Gamlin said his idea was that instead of 
exempting the first Ild. it should be raised to 
2s. and that cinemas showing 70mm. films should 
be made to pay the levy 

5. C,. Rogers’ suggestion was that the levy 
should be paid in proportion to the quota, but 
there was little support for this proposal. 

Product Shortage..-Members considered a let- 
ter from the Yorkshire branch complaining that 
business had dropped considerably and putting 
the blame mainly on the shortage of product 

Mr. Trueman-Dicken: “1 think the trouble 
is there are not enough copics. I should have 
thought another 10 copies over the country would 
have made it very much easicr. I think we could 
do much better business if we could show films 
two months newer and that could be done by a 
very small amount of additional copies over the 
country.” 

continued on page 34 
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Worle Warets 


Diversification is 
the pattern 


NEW YORK.—-Though everyone here is still 
debating the product shortage, signs continue 
40 pour in which indicate litte or no casing of 
the paucity. 

Recently, as reported in Kine, ABC-Paramount 
announced a substanual jmprovement in carnings, 
despite the numerical diminution in pictures and 
further closings of cinemas in the chain. 

Next came a big upsurge in profits by Stanley 
Warner Corporation as previously reported. No 
one knows whether this increase sicmmed from 
SW's operations or its manufacture of women's 
foundation garments, 

The company has never separately divulged the 
earnings of these two divisions, 

Wall Street analysts are, however, now claiming 
that of Stanley-Warner's record profits some 76 
per cent. came from its International Laicx 
operation and the remainder from films 

The success which has been scored by Stanley 
Warner since it acquired control of the Inter- 
national Latex Corporation is, in fact, spurring 
other movie executives to scout equally profit- 
able sidelines in diversification moves. 

Thus, with ABC-Paramount'’s disclosure that 
it, too, is seeking to diversify, there seems little 


hope of any more eggs being put into the film 
business by the major producers. 


+ + + 


If IS no secret that discussions have been 
going on for a merger of Technicolor and 
Eversharp. These reports have been accom- 
panied by rumours that at an early date Dr 
Herbert T. Kalmus, Technicolor president, will 


tender his resignation from that position. 

Lates word from the Wall Street grapevine, 
however, is that the talks have been discon- 
tinued, at least temporarily. 


+ + + 


SOME time in the next few months the Tele- 
meter test Of pay-as-you-see TV is due to open 
in the Toronto suburb of Etobicoke, in co- 
operation with Famous Players, Canada 

Exhibitor interests in Canada state that the 
number of installations is lagging far behind 
those anticipated. If this is so, one possible 
explanation is that potential subscribers are still 
in the dark about programming. Quizzed on 
this point the other day, Louis A. Novins, 
President of Telemeter, refused absolutely to 
say what entertainment would be provided. 


+ + + 
IN THE uproar which has followed the dis- 
covery of “ fixed" TV shows and the bribing 
of disc jockeys, heads are rolling in the tele- 
vision industry. Latest to depart the scenes of 
areatness is Louis G. Cowan, President of the 
Columbia Broadcasting System, who claims, how- 
ever, that he is innocent of any wrongdoing in 


connection with the shows he 


with the network, 


produced while 


+ + + 


TO ADD to TV's woes, 
Westerns and variety 
popularity. 

This is especially true of the costly variety 
programmes. The Nicken ratings of most of 
them have nose-dived, and several which, a year 
ago, were on top of the pile, will undoubtedly 
become casualties within the next few months 
Leonard Coulter. 


its two big standbys 


shows—are losing 


World cinema market 
for Milan Fair 


ROMI \ world cinema market is to be 
opened, early in 1960, as a subsidiary of the 
Milan Fair. Films and cinema equipment of all 
kinds will be on show as at a trade exhibition 

Visiting producers, importers, distributors and 
technicians will be able to inspect the wares and 
talk with officials who will put them in touch 
with anyone they want to meet 

This venture is inaugurated 
support of Signor Tupini, ltaly’s Minister of 
Tourism and Visual Entertainment, and Pres 
dent Silvio Coggi and Secretary Franci the 
Milan Fair. They are backed by Eitel Monaco, 
president of ANICA, and by film producers Dino 
de Laurentiis and Rizzoli, among others 

The general argument they support is that the 
Italian film industry can do better than at present 
This, despite 2,000 contracts with 80 countries 
having shown a profit of 158 million dollars 

A spokesman of the project said * With 
technical equipment such as ours, whereby 160 
films a year can be produced, a better 
organisation will mean a greater absorbtion of 
our products, whether mechanical, technical of 
artistic.” 

Eleven conference chambers are to be 
and eight small projection rooms 


with the direct 


sales 


built 


+ + + 


THE VATICAN, films can 
affect the opinions of nearly 500 million Catholics 
throughout the world, is to its own film 
hbrary 

There the Vatican already has a modern pro- 
jection room, originally a chapel, which can seat 
sixty people.—Laurence Wilkinson. 


whose views on 


have 


Britain's triumph 
in Vienna 


BONN.—Motion picture attendance in Vienna 
during the first six months of the year decreased 
to a total of 23,335,295. This represents a de- 
crease of three per cent. from the corresponding 
figure for 1958. 

Viennese motion picture theatres now sell on 
average only 46.6 per cent. of their total available 
seating capacity. 

British pictures scored a remarkable success in 


7 


Vienna's 201 theatres, despite the general down- 
ward trend in admissions. There were two British 
pictures among the ten top-grossing pictures, 
during the first six months of 1959—and no Holly- 
wood films. 

Another two were among the top-twenty group. 

The British total for the period was 59 feature 
films playing Vienna houses. Hollywood had only 
one picture out of 466 shown during the first six 
months in the top twenty, 


- + + 


THE import of two Japanese TV film series by 
Europeische Television Gesellschaft, a West Ger- 
man TV film producer-distributor has set a 
precedent 

ETG's Tokyo agent, New Japan Trading Com- 
pany is currently negotiating on behalf of more 
Japanese films. 

E1G's plan provides for an exchange of films 
rather than straight buying. The German com- 
pany reports export of several features to Japan. 
Three TV film series of 13 episodes cach are ex- 
pected to go to Japan shortly.-Gastav Genschew. 


Gloomy prospect for 
Sinhalese films 


CO!OMBO.—The Ceylon Government's plan 
to build a film studio in the suburbs of Colom- 
bo and equip it with the latest equipment may 
be shelved with the dissolution of the Ceylon 
Parliament 

The General Election is in 
and what the new 
knows 

At present most producers of Sinhalese films 
go to Indian studios, 

Anyway, the Sinhalese film 
on its last legs. 

One after 
flopped at the 
Sinhalese films that will be 
will be less than this year 

Exhibitors seem to prefer Hindi films dubbed 
into Sinhalese, for the cost of the dubbing is 
less than half the amount that is required for 
the production of a Sinhalese film.—Kemar 
Devarajah. 


March next 
Minister will do 


year 
nobody 


industry may be 
films have 
number of 
produced in 1960 


another Sinhalese 
box-office and the 


No censorship 
changes 


BOMBAY.—The Government has refused to 
change its censorship policy The industry had 
hoped that following its repeated representations 
during recent months the Government would act 
to case censorship 

A Government spokesman declared that not only 
had the Government no intention of changing its 
policy, but it was impractical to apply the same 
standards of censorship to Indian and foreign 
films.—-N. V. Eswar. 


ONLY THE BEST 
FOR THE GREATEST — 


TECHNICOLOR 
“BEN-HUR” 
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New films at a glance 


Title and Renter 


*Battle of the Sexes, The 
(British Lion)—British 


*Cool Sound from Heli, A 
(Films de France) 
—Canadian 


*Desperate Man, The 
(Anglo Amalgamated) 
British 


Dolls of Vice 
(Gala)—German 


*tDust in the Sun 
(Warner-Pathe) 
—Australian 


tJourney to the Centre of 
the Earth 
(20th Century-Fox) 
U.S 


*tMatti 


(Eros)—British 


{Mission of Danger 
(MGM)—U.S 


*Please Turn Over 
(Anglo Amalgamated) 
-British 


Plunderers of Painted 
Flats 
(Eros)}—U.S 


tSummer Place, A 
(Warner-Pathe)—U.S 


[White Wilderness 
(Disney)—U.S 


(C) SUITABLE FOR CHILDREN 


R.T. and 
Certificate 


84 min. (U) 


128 min. 


122 min. 


Stars 
Peter Sellers 


Constance Cummings 


Robert Morley 


Carolyn Dannibale 
Anthony Ray 
Madeline Kronby 


William Hartnell 
Conrad Phillips 
Jill Ireland 


Gerlinde Locker 
Sigrid Marquardt 
Wolf Albach-Retty 


Jill Adams .. 
Ken Wayne 
Robert Tudawali 


Pat Boone ... 
James Mason 
Arlene Dahl 


Ulf Stromberg 


Nils Jacob Stensland 


Sylvi Seppala 


Keith Larsen 
Taina Elg 
Buddy Ebsen 


Julia Lockwood 
Jean Kent 
Ted Ray 


Corinne Calvet 
John Carroll 
George Macready 


Richard Egan 
Dorothy McGuire 
Sandra Dee 


Narration by 
Winston Hibler 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Satirical comedy, suggested by James Thurber's 
short story, “ The Catbird Seat,” describing 
head-on clash between staid Scottish accountant 
and American woman efficiency expert. Peter 
Sellers resourceful, co-stars adequate, humour 
apt, if slightly strained, and detail convincing 

* Beatnik "'- cum -dope peddling melodrama, un- 
folded in a Canadian city. Story seamy and un- 
tidy, but acting up to scratch, climax salutary and 
selling angles obvious 

Crime melodrama pivoting on a Sussex castle, tell- 
ing of scribe’s romance and rivalry during murder 
investigation. Characters sharply drawn, direc- 
tion competent, finale hectic and backgrounds 
varied 

German-made sex-melodrama with English sub- 
titles. White-slave plot holding, cast able, by- 
play colourful, fade-out morally sound and selling 
angles strong 

Eastman Color Australian “ western ’’ describing 
woman and Aborigine trouble on cattle ranch. 
Scripta little ragged and acting uneven, but move- 
ment brisk and authentic backgrounds, finely 
photographed, impressive 

Fabulous CinemaScope and De Luxe Color 
horror-comic adapted from Jules Verne’s 19th 
century novel about expedition into the earth's 
core. Stars uninhibited, highlights, including 
battles with giant monsters, terrific detail and 
camera work marvellous, songs tuneful and 
romantic asides agreeable 

Trucolor nature melodrama covering orphan lad’s 
search for sister through wilds of Scandinavia. 
Story slight, but Ulf Stromberg engaging in lead, 
shots" of animal life intriguing and back- 
grounds delightful 

Metroscope - cum - Metrocolor adventure melo- 
drama, adapted from Kenneth Roberts’ novel, 
‘ Northwest Passage.’ Story of clash between 
Redcoats and French hearty, acting keen, and 
highlights both amusing and exciting 

Dizzy domestic comedy, based on Basil Thomas's 
play, ‘ Book of the Month,” telling of upheaval 
created in suburbia by teenager's sensational 
best-seller. Tale clever, cast resourceful, satire 
and sex angle robust, atmosphere effective and 
dialogue frank 

Rugged Naturama outdoor melodrama describing 
war between land grabbers and homesteaders. 
Team work brusk, asides popular and staging 
adequate 

Powerful Technicolor melodrama, compounded 
from molasses and sex, suggested by Sloan 
Wilson's novel, about checkered romance 
between young couple with skeletons in their 
respective cupboards. Candid tale somewhat 
overlong, but acting competent, emotional 
asides moving, lines sharp and feminine angle 
strong 

Technicolor True Life Adventure comedy melo- 
drama surveying many forms of wild life in the 
Polar regions during all seasons. Direction 
meticulous, camera work brilliant, narration 
smooth and “ human"’ interest compelling 


t IN COLOUR 


Edited by JOSH BILLINGS 


Box-Office Angle 


Reliable British 
light booking (C) 


star 


Tough but exploitable 
“quota” (NC) 


Good quota “ second ” (C) 


Reliable “ gimmick " 
offering, especially for 
tough joints (NC) 


Reliable quota, particu- 
larly for the industrial 
element (C) 


Infallible box-office star 
and stunt booking (C) 


Very good quota “double 
bill” (CC) 


Acceptable “program- 
mer,” particularly for 
industrial and juvenile 
audiences (CC) 


Excellent British 
booking (C) 


light 


— average double bill 
(C) 


Excellent adult booking 
and woman's picture (C) 


Outstanding popular and 
family hall proposition 
(CC) 


(NC) NOT FOR CHILDREN 


continued on page 27 


Josh! yoURE eiont! 


JOSH BILLINGS, ‘‘KINE WEEKLY”’ 


SELECTS 


THE PETER ROGERS PRODUCTION 


“CARRY ON NURSE.’ 


AS THE 


BIGGEST MONEY MAKER 


AND 


MOST POPULAR PICTURE 
OF 1959 


Ww REISSUED IMMEDIATELY ! 
IF YOU HAVEN'T ALREADY BOOKED IT 
BOOK IT NOW! 


IF YOU HAVE ALREADY BOOKED IT 
BOOK IT AGAIN — AND LAUGH ALL THE WAY TO THE BANK! 


ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 
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Your Fides 


West End 


MY YOAR begins on December 1, and all 
that I've said about the 1959 offerings is water 
under the bridge. Now for a fresh start. 
Twentieth Century-Fox has just trade shown the 
most fantastic opus ever, “Journey To The 
Centre Of The Earth,” a CinemaScope and De 
Luxe Color horror comic, adapted from Jules 
Verne’s classic. I’ve never seen the film’s like 
before and don't expect to see it again. 

What with “ Journey To The Centre Of The 
Earth the eagerly awaited British epic * Sink 
The Bismarck and the * South 
Pacific the occupants of the executive suite at 
[wentieth Century House, Soho Square, can 
really face the future optimistically. But, why 
oh, why wasn’t Journey To The Centre Of 
The Earth brought to the West End for 
Christmas? It's a  heaven-sent showman’s 


evergreen 


proposition 


+ + + 


BEN-HUR (MGM Camera 65-Panavision) 
has certainly set Square alight The 
spectacle received a mighty 
horus of from the critics and the Em- 
1 certain sell-out for months, nay 
(MGM—CinemaScope) 
companion, continues 
No wonder Mr 


Leicester 

super colossal 

praise 

pire is years, 

t cone Gigi 

Ben spirited stable 
merry way at the Ritz 


aring' 
+ + + 
WOULD hardly describ On The 
it d \r 5) h $ 
melodrama, as ideal Christmas fare 
film's creating a furore at 


Mind you, it well 


con yve 


you the 

Square 
he headlines 

+ + + 
(Paramount), star-packed roman 
of backstage life 


Theatre 


CAREER 
n vl got off promis 


by JOSH BILLINGS 


ingly at the Plaza and will keep the seat warm 
for “ The Ten Commandments” (Paramount— 
VistaVision), due at its old haunt immediately 
following the holiday Like “ Ben-Hur,” the 
last-named is stupendous box-office Bible- 
punching 


+ + + 


THE TIME has come for “ The FBI Story” 
(Warner-Pathe) to vacate the Warner Theatre. 
4 real-life crime melodrama, it’s been a terrific 
success, but “ Tommy The Toreador” (Warner- 
Pathe—British) must be shop-windowed. Tommy 
Steele's latest went into the Warner Theatre 
yesterday 


+ + + 


“PXPRESSO BONGO” (British Lion— 
British) carries on at the Carlton, Haymarket, 
until Boxing Day, when “ Beloved Infidel ” 
(Twentieth Century-Fox—CinemaScope) takes 
over. Bongo" consistently collected big 
money during a sticky period. Don't miss it. 


+ + + 


THERE is plenty of activity at the Rialto, 
Coventry Street, where “ Lords Of The Forest” 
(Twentieth Century-Fox—CinemaScope) holds 
sway The animal film, a first-rate job, has 
something for sophisticates and youngsters. 


+ + + 


ON Saturday, “ Odds Against Tomorrow ” 
(United Artists) supplants “ The Stranglers Of 
Bombay ” (Columbia-Hammer—Magnascope— 
British) at the London Pavilion. The Iatter’s 
gathered quite a harvest, thereby proving that 
many lovers of blood sport are still to be found 
imong picturegoers. 


+ + + 


‘THE HORSE SOLDIERS ™ (United Artists) 
remains at the Odeon, Leicester Square, for at 
least another week The longer it stays the 
tougher the opposition gets, but the Civil War 
melodrama’s more than holding its own. 


ANGLO AMALGAMATED 


announce that the 


LONDON RELEASE DATE 


on the 


ABC CIRCUIT 


“PLEASE TURN OVER’ 


is JAN 25th, 1960 


STUDIO ONE, Oxford Street, always makes 
a point of showing a Disney programme while 
the children are home from school. “ White 
Wilderness ” (Disney), a delightful nature film, 
is the current top feature and it’s not only 
attracting kids, but also their elders. 


+ + + 


“ FOLLOW A STAR” (Rank—British) en- 
joyed a great first week at the New Victoria, 
and the second Sunday’s mammoth take 
equalled the initial one. Norman Wisdom’s 
newest is released mext Monday and, as I've 
said before, will give its competitors, strong as 
they are, a heck of a run for their money. 


+ + + 


THE OTHER pre-release hall, the Metropole, 
Victoria, has been rejigged for “* Oklahoma! ” 
(Todd-AO). There’s a huge demand for the all 
bookable seats. 


+ + + 


WHAT WITH “South Pacific’ (Twentieth 
Century-Fox—-Todd-AO) at the Dominion, Tot- 
tenham Court Road; “Solomon And Sheba” 
(United Artists—Technirama 70) at the Astoria, 
Charing Cross Road; * Anatomy Of A Murder ” 
(Columbia) at the Columbia Theatre, Shaftes- 
bury Avenue; “ Ben-Hur” (MGM Camera 65- 
Panavision) at the Empire; “* The Ten Command- 
ments” (Paramount—VistaVision) due at the 
Plaza; “ Gigi" (MGM—CinemaScope) at the 
Ritz, and fina'ly ‘“ Oklahoma!” (Todd-AO) at 
the Metropole, it looks like being a “hard 
ticket * Yuletide. 


+ + + 


HOW ABOUT something quite different? ** The 
Savage Eye * (Contemporary—American) is just 
the thing. The X certificate off-beat melodrama 
has definitely made its mark at the Curzon. 


On release 


NOTHING much to shout about on the general 
release front. “It Started With A _ Kiss” 
(MGM—CinemaScope) opened fairly well, but 
has some way to go before it reaches the big 
money. I still fancy its chances. 


+ + 7 


PARAMOUNT'S “ double bill.” * That Kind 
Of Woman” and “ Thunder In The Sun,” 
managed to finish on the right side. None can 
say that the star-<decked programme was not 
good value. 


- + . 


AS FOR Columbia's 
Arabian Nights" and “ Have Rocket, Will 
Travel,” it’s getting by. I thought the first- 
named, a Mister Magoo full length cartoon, both 
clever and amusing, but the second, a Three 
Stooges comedy, pretty ribby. Be that as it may, 
the mixture’s jelling, anyway so far as the kids 
are concerned. 


+ 7 + 


20TH-FOX’S CinemaScope thriller set-up, 
“ Five Gates To Hell" and “Count Five And 
Pray ™ (British re-issue), ended satisfactorily. The 
punchy fare made the “ ninepennies ” disgorge. 


+ + 


THE OTHER al! X combination, “ Behemoth, 
The Sea Monster” (Eros—British) and “ Girls 
Disappear’ (Regal—French), is registering in 
tough situations. No lack of red meat here. 


* twin-set,””  “* 1,001 


mas Pardon 
our pride, 
me Dut we 


EASA 
TWO 
GREATEST STARS 
CARLTON ON THE SCREEN 


DEC.26th TODAY. er. 4. 


Jules Verne’s “Around the World in : Y / 
Eighty Days” was acclaimed as few % Jou RN e 
motion pictures have ever been... | 


Jules Verne’s "20,000 Leagues Under ate THE | 
the Sea” thrilled untold millions... q CEN TRE | 
And now 20th Century-Fox proudly j 


stem hope OR , OF T nt E 
CARLTON—MID- JANUARY EARTH 


yopeal for audiences in America as well 
out the foreign speaking territories 
urely as it will be the biggest box-office 


ver released in Britain and the 
Directed by LE 
Says Spyros Skouras 


GREGORY JERRY WALD'S ct 
PECK BeLoven éaaié acacar 


Sf | DEBORAH Ypy 
| KERR INFIDEL 


COLOUR BY DE LUXE 
as Sheilah Graham 


| ARLENE me DIANE BAKER 


CHARLES BRACKETT HENRY LEVIN | 
ALTER REISCH ‘CHARLES BRACKET] aie 


, 


Launched with a Charity Premiere attended by 
7 T 4 M 0 R 7 H.R.H. Prince Philip at the Odeon, Leicester Square, 
A WYNTER- on Feb. 11th. 


Brabourne’s production of 


\$ GILBERT 


ISH 


Beaten everything we've 
played at the Drake, Plymouth 
except South Pacific !! 


HERBERT one” presents 
CECIL ONAL 


{ PARKER-SHIN 


LESLIE 


PHILLIPS 
vy LAR* 


also sta 
with this ELV! HALE 
‘+; » WICHOLAS PHIPPS - HAROLD KASKET-CARDEW ROBINSON - HATT'E JACQUES- GORDON JACKSON 
B rl t I sh ho nus: ! tinct by GORDON PARRY - Screenpiay by SID COLIN and LAURIE WYMAN based on the 8.8.0. Radio Show 
CinemaScoPE of the same name written n by y LAURIE WYMAN 


PICTURE - RELEASED BY 20th CENTURY-FQ 


Begin the 
New Year 


EXHIBITORS. 


The Best of Everything 


eral 
> 
j\. 


for the New Year! 


STARRING 


iPr LANGE-STEPHEN BOD 


SUZ PARKER: MARTHA HYER 
DIANE BAKER: BRIAN AHERNE . 
ROBERT EVANS 

OA 


CENTURY-FOX 
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RENTERS’ NEWS 


Anglo gives picture 
for charity premiere 


TED RAY, Jean Kent, Leslie Phillips and 
Joan Sims, stars of Anglo Amalgamated’s comedy 
* Please Turn Over,’ will attend the gala open- 
ing of the new Abbeygate cinema, Bury St. 
Edmunds, on Wednesday, December 30. 

“ Please Turn Over” has been chosen as the 
first presentation at the Abbeygate, which has 
been rebuilt at a cost of £16,000. The theatre 
is now one of the most luxurious in East Anglia. 

Anglo Amalgamated has donated the film for 
the first performance, on December 30, and all 
proceeds will be given to the World Refugee Fund 
and the CTBF. “ Please Turn Over” will then 
play a ten-day season at the cinema. 

London release date on the ABC Circuit of 
“Please Turn Over” is now January 25, 
1960 instead of February 8 as _ originally 
announced. 


Kenneth More’s tour 
is a triumph 


KENNETH MORE'’S 2l-city personal appear- 
ance tour, promoted by CMA in connection with 
RFD’s “North West Frontier,” ended as a 
major public relations triumph claims The Rank 
Organisation. 

Extensive press, television and radio coverage 
was secured and big crowds gathered at every 
stopping point on the tour. 

The 13-day schedule included not only press 
receptions and stage appearances but visits to 
boys’ and girls’ clubs, old people's homes, fac- 
tories, stores and sporting events. 


‘F.B.1 Story’ strong 
in London 


WARNER-PATHE’S Technicolor release ** The 
F.B.I. Story," which opened at Leicester Square's 
Warner Theatre on November 19, is going from 
strength to strength claims the company. 

After playing to the theatre’s best first week 
of business in more than two years—apart from 
“ The Nun’s Story "—‘ Tine F.B.I. Story” has 
now recorded the Warner's top pre-Christmas 
business for six years. 

Starring James Stewart, who plays a dedicated 
F.B.1. agent, “ The F.B.1. Story” is a chronicle 
of America’s crime-fighting organisation, the 
Federal Bureau of Investigation. 


Columbia-Documento 


deal for Lucari film 


COLUMBIA has completed a _ production-dis- 
tribution arrangement with Documento Films 
under which Columbia wll have world wide dis- 
tribution rights to “ Sappho, Venus of Lesbo,” a 
CinemaScope and colour spectacular to be pro- 
duced in Italy next year by Gianni Hecht Lucari, 
president of Documento Films. 

The deal was set recently in Rome by M. J. 
Frankovitch. 

“ Sappho, Venus of Lesbo” will begin filming 
early in March at the Cinecitta Studios in Rome, 


BOB HOPE SIGNS 
WITH MGM 


Bob Hope is to make his first-ever pic- 
ture with Metro Goldwyn Mayer. 

Hope has signed for “Bachelor in 
Paradise.” Production is to start next 
June. 


with a 12-week shooting schedule. The spectacle, 
which will be made with an English sound-track, 
will be directed by Pietro Francisci, director of 
* Hercules.” 

Gianni Hecht, currently in New York to sign 
formal contracts for the agreement, leaves for 
Hollywood soon to begin casting for the film. 

While in New York, he also discussed with 
Columbia home office executives a possible deal 
for “ Captain of the Caribbean,” story of the 
legendary pirate, Henry Morgan 


Dillon will write 
‘Willie’ screenplay 


ROBERT DILLON has been signed by pro- 
ducer Byron Roberts to write the screenplay for 
* Willie ‘The Actor’ Sutton,” the story of the 
notorious bank robber, which will be filmed for 
Columbia release with Red Buttons starred as 
Sutton. 

Paul Stanley will 
associate producer. 

“Willie ‘ The Actor’ Sutton” is scheduled to 
go before the cameras on February | 

Producer Charles H. Schneer has signed John 
Whiting, English playwright and screen writer, to 
do the screenplay of the Robert Standish novel, 
** Gentleman of China,” which he purchased early 
this year. 

Film is slated to go into production in Hong 
Kong next summer. 

The picture will be produced for Schneer’s own 
company, Morningside Worldwide S.A. Produc- 
tion for Columbia release. 

Gregoire Aslan has been signed by producer 
Fred Kohlmar for a co-starring role in “ The 
Devil at 4 O'Clock,” which stars Spencer Tracy 
and Sidney Poitier. 

“The Devil at 4 O’Clock,”’ the second Fred 
Kohlmar Production under his Columbia deal, 
is scheduled to go before the cameras in February 
with Peter Glenville directing from the Bridget 
Boland screenplay. 


direct as well as act as 


Rank FD tie-ups for 
‘The Royal Ballet’ 


IMPORTANT nation-wide tie-ups have been 
arranged by Rank FD in connection with the Paul 
Czinner production of “The Royal Ballet,” 
which stars Dame Margot Fonteyn and Michael 
Somes. 

Frederick Freed—manufacturer of ballet shoes 

-is producing a colourful double crown poster 
with scenes from the three ballets and the rele- 
vant credits. These wiil be distributed to hundreds 
of ballet schools and retailers throughout the 
country. 

A showcard is being produced by 
Chocolates which features its “ Ballerina ” 
and includes a still from the film. These will 
be sent to all Tobler “ Ballerina” retailers in 
the locality of cinemas playing the film. 

Uniray is introducing an oil-painting set with 


Tobler 
range 


15 


two ready-to-paint boards, one a scene from 
“ Swan Lake” and the other from “ Ondine.” 
A third scene from “ Firebird” can also be 
painted from materials in the kit. 

The company is producing an attractive poster 
which will be distributed to Uniray dealers 
throughout the country. 

In addition, a tie-up has been negotiated with 
Heinemann’'s, which is publishing ‘““The Royal 
Ballet On Stage And Screen.” The book wil! 
include a description and illustrations of the 
three ballets in the film. 


Ellington’s awards 
for ‘Anatomy’ 


DUKE ELLINGTON'S original score for the 
Otto Preminger film ‘‘ Anatomy of a Murder" 
for Columbia Pictures has been awarded two 
honours in the recent U.S National Academy 
of Recording Arts and Sciences annual awards. 

Ellington’s score won the award for “ The 
Best Dance Band” and for “The Best Film 
Sound Track Score.” The “ Anatomy of a 
Murder” disc has been issued in this country 
by Philips and consists of 13 original com- 
positions. 


‘Black Museum’ 
in the money 


ANGLO’S “ Horrors Of The Black Museum " 
has opened in four Paris cinemas  simul- 
taneously to excellent box-office figures, claims 
the company. 

From Zurich comes the 
Of The Black Museum” 
fine results. 

In Siam the picture is continuing a season at 
the Grand, Bangkok, where it has been running 
for 10 days to date, to outstanding business. 


news that “Horrors 
has just opened to 


Bogarde gets fan mail 
from Soviet Union 


FIRST Rank star to receive a fan letter from 
the Soviet Union is Dirk Bogarde. The request 
for his signed portrait came from Stanislav in the 
Ukraine as a result of the showing of ‘ Camp- 
bell’s Kingdom" the Rank adventure thriller 
which was the subject of a distribution deal 
between The Rank Organisation and Sovexport 
Film earlier this year. 

The screening of “ Oliver Twist” at the British 
Film Weeks in Moscow, Kiev and Leningrad 
last month has now resulted in further letters to 
The Rank Organisation from cinemagoers in the 
Soviet Union. 

A group of students from Leningrad theatre 
schools has written paying tribute to the creative 
art of director David Lean and producer Ronald 
Neame and to the acting of Alec Guinness and 
John Howard Davies. “ The best picture ever 
made in Great Britain” is the description given 
to “ Oliver Twist" by the theatre students who 
“ hope to see some new British pictures (new for 
the Soviet spectators) in the nearest future.” 

Their wishes are likely to be fulfilled since The 
Rank Organisation's distribution agreement 
signed last month in Moscow in respect of 
“Great Expectations,” “The Million Pound 
Note,” “ Hell Drivers” and “* Mandy.” 


Renters’ News continued on page 18 
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MGM LAUNCHES 'BEN-HUR’ IN LONDON 


The European premiere of MGM's William Wyler presentation “ Ben-Hur '’ at the Empire, Leicester Square, last week attracted top personalities who 
joined William Wyler, director of the film, Charlton Heston, who plays the title role, Jack Hawkins, and the picture's leading lady Haya Harareet in 
celebrating the picture’s launching. Morton A. Spring, president of MGM International, and top MGM executives from America and the Continent 
were welcomed to London by Charles Goldsmith. The premiere also marked the debut of the Empire's new projection and stereophonic sound 
equipment, new seating plan and giant new screen. Above are Morton Spring, Dave Lewis, Charles Goldsmith, Haya Harareet and Seymour Mayer 


) Wyler and Morton Spring; Charles Goldsmith and the mayor and mayoress of Westminster; Jack and Mrs. Hawkins and Seymour 
Mayer. Below: Barbara, Richard, Bebe and Ben Lyon; Kenneth More; Stanley and Mrs. Baker 
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Haya Harareet, leading lady in “* Ben-Hur,"’ and Morton Spring 


Above Chariton and Mrs. Heston; Morton Spring, Haya Harareet, Christopher Fry and Seymour Mayer; Peter Sellers; Anthony Asquith and Miss 
Vincent. Below: Sir Carol and Lady Reed, Emlyn and Mrs. Williams; Seymour Mayer, Haya Harareet and William Wyler 
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Columbia executives tell conference of their confidence in the future 


A packed schedule provides for 
three releases a month in 1960 


“ WE CAN LOOK forward to the future with 
great confidence,” stated Kenneth Hargreaves, 
managing director of Columbia, at the company’s 
annual conference in London—the first to be held 
since his appointment early this year. 

At the series of meetings and screenings held 
during the conference, nearly a hundred Columbia 
head-office executives, branch managers, salesmen 
and specialist staff assembled—to be joined, for 
part of the discussions by key Continental execu- 
tives of Columbia Pictures International. 

Frankovich, chairman of the parent com- 
pany, who is in charge of intovastionsl guadection 
returned to London from Hollywood and New 
York to outline the augmented schedule of major 
productions planned for 1960 release—a lincup 
which promises three releases a month over the 
next year; production plans for 1961 are also 
well-advanced, with an assurance of filming on 
this scale of an impressive tist of attractions 


Speakers 


Principal speakers at the conference, in addi- 
tion to Mr. Frankovich and Mr. Hargreaves, were 
E, J. Bryson, director and sales manager, who 
detailed the sales plans for the coming vear: 
Kenneth L. Maidment, director and genera! man- 
ager, who outlined administrative policy; S. I. 
Adler, director and financial consultant, to the 
company, who discussed the extensive backing 
being accorded the many independent production 
enterprises; William N, Graf, production super 
visor, who covered aspects of planning these films 
based on London; Alan E. Tucker, publicity 
director, who announced campaigns set for 1960 
involving expenditure of yp to £1,000,000; and 
Denis Lyons, exploitation director, who dealt with 
promotion plans for the United Kingdom and the 
Republic of Ireland 

Highlights of the conference included the 
screening of Samuel Goldwyn’s “ Porgy and 
Bess,”’ following which delegates were introduced 
to Mr. Goldwyn’s representative, Douglas Netter, 
who came from New York for the event, and 
Euan Lioyd, European publicity supervisor of 
Samue!] Goldwyn Productions 

Sir Carol Reed's initial Kingsmead British pro- 
duction for Columbia, “ Our Man in Havana,” 
Columbia's most important British film completed 
during 1959, was viewed by the delegates and 
ir Carol, who had just returned to London from 
the United States, came straight to the conference 
to address the meeting 

He expressed great pleasure at being associated 
with Columbia and the hope that the relationship 
would be maintained with future productions 


Guest of honour 


James Carreras, guest of honour at a banquet 
at Claridge’s on the Saturday night, also spoke 
with pride of his continuing association with 
Columbia—in partnership with Hammer—on an 
extensive group of attractions, for the next six 
years. 

Warwick's “ Jazzboat"’ was screened, and 
their executive producers, Irving Allen and Albert 
R. Broccoli were also warmly welcomed at the 
banquet. 

In his opening address, Kenneth Hargreaves 
declared his faith in the survival of the industry 
and in the important part Columbia's British 
organisation was playing in both production and 
distribution. 

Despite the closing of some cinemas, he said, 
and retrenchment on the part of some companies 
Columbia's hopes and ambitions had never been 
set higher. ough fewer, but better, pictures 
were now called for, the company's expanding 
release schedule, comprising an unprecedented 


number of major attractions, was a healthy indica- 
tion of his confidence in the future. 

Following the sudden deaths of Columbia's 
founders—t late Harry and Jack Cohn 
—there was a great changeover in the method 
of production operations, to the stage where now 
no less than 40 leading independent production 
companies were filming for release through 
Columbia. 


Special message 


He quoted Lacy W. Kastner, president of 
Columbia International, who sent a special mes- 
sage of greeting to the conference as was not 
able to atte personally, as saying that this 
changeover was now beginning to bear fruit and 
that from next January Columbia would definitely 
deliver and release an average of three importam 
films a month—films from Hollywood, the British 
studios, from the Continent and, in fact, from 
all over the world, Columbia, he said, was an 
international company and held long-established 
industry leadership in the world market. 

Listing Columbia's release schedule for the first 
quarter of 1960, Mr. Hargreaves, and Mr. Bryson, 
discussed in detail distribution plans on “ They 
Came to Cordura,” the spectacular William 
Goetz production in CinemaScope and Techni- 
color which is set for release on the Rank Circuit 
from January 4. 

The highly-acclaimed Brigitte Bardot film; 
“ Babette Goes to War "'—currently enjoying an 
extended West End season at the Cameo-Royal, 
where it is now in its fifth week, is to be released 
on the National Circuit from January 11. 
Hammer Productions’ action thriller, ‘“ The 
Stranglers of Bombay’ goes out on the ABC 
Circutt on January 18—following its smash 
opening at the London Pavilion. 


World premiere 


“Our Man in Havana" filmed in Cuba afier 
the revolution and starring Alec Guinness, Burl 
Ives, Maureen O'Hara, Ernie Kovacs, Noel 
Coward, Ralph Richardson and Jo Morrow—was 
produced and directed by Sir Carol Reed. This 
screen version of Graham Greene's entertainment 
has its world premiere on Wednesday December 
30 at the Odeon, Leicesier Square, London, and 
will be playing a special season in the West End, 
with release set for March 21 on the Rank 
Circuit. Regarded as one of Britain’s outstanding 
international attractions, comparable to “ The 
Bridge on the River Kwai” and “ The Key,” 
“ Our Man in Havana” is clearly destined to be 
keenly sought by exhibitors the world over. 

Also completed and coming from Columbia in 
the near future are many notable pictures, among 
them Stanley Donen’s “Once More, With 
Feeling,’ a comedy starring Yul Brynner and Kay 
Kendall, which will have its premiere in the 
Spring: also in the list are Hammer's “ Never 
Take Sweets from a Stranger,’ starring Gwen 
Watford, Patrick Allen and Felix Aylmer, for 
which premiere plans will soon be announced ; 
“ Tamango,”’ CinemaScope Technicolor drama of 
a slave ship starring Dorothy Dandridge and Curt 
Jurgens, which is scheduled for release during the 
first quarter of 1960; and “ The Last Angry 
Man,” starring Paul Muni and David Wayne. 

Sam Spiegel has completed “ Suddenly, Last 
Summer "—a drama by Tennessee Williams, who 
collaborated on the screenplay with Gore Vidal. 

Elizabeth Taylor, Montgomery Clift and 
Katharine Hepburn are the stars of this picture, 
filmed in Britain and directed by Joseph L. 
Mankiewicz. It will open concurrently in New 
York and Hollywood in the New Year and is 


scheduled for preseniation here in the spring or 
early summer. 
James Stewart siars in the William Goetz 
roduction “The Mountain Road,” with Lisa 
and Glenn Corbett. This is a big-scale action 
story based on the best-seller by Theodore H. 
White. It is expected to be delivered before mid- 
summe 


r. 

Dirk Bogarde makes his debut under the 
Columbia banner in “ Crescendo—The Story of 
Franz Liszt,” produced by William Goetz. 

The UPA full-length feature cartoon in Techni- 
color; “ 1001 Arabian Nights,” currently released 
in the metropolitan area, as the special Christmas 
attraction from Columbia, will have key city 
releases at holiday seasons such as Easter and 
Whitsuntide in 1960. 

Extra prints will be available to enable exhibi- 
tors to get maximum patronage during school 
and public holidays. 


Featurette 


The colour featurette, ‘“‘ The Golden Fish "— 
Cannes Festival award winner—was also screened 
during the conference, as were two new cartoon 
shorts in the forthcoming “ Loopy de Loop” 
series, which is being made for Columbia by 
Hanna and Barbara. 

Warwick's “ Jazzboat,” which stars Anthony 
Newley, Anne Aubrey and Bernie Winters, 
is to be released in the near future. Ii will be 
followed by Warwick's “In the Nick,” with the 
same star team. 

“The Tingler,” a thriller, is also complete. 
Starring Vincent Price, this William Castle pro- 
duction will have a special presentation which 
will be announced shortly. 

In his outline of the Columbia production 
schedule, Mr. Frankovich listed a number of 
other pictures which are either complete, near- 
ing completion, or are in such an active stage 
of production that delivery can be guaranteed in 
1960. y include the new Alan Ladd drama, 
* All the Young Men,” which co-stars Sidney 
Poitier, James Darren and introduces the world 
heavy-weight champion, Ingemar Johannson. 

“ use They're Young” stars Dick Clark, 
Victoria Shaw and Tuesday Weld. Specially 
tailored for the younger generation, it’s a pic- 
ture with a big potential. 

“ Caves of Night stars Cornel Wilde, Dany 
Carrel and Jean-Pierre Aumont. A drama of 
World War Li, it is now being edited for delivery 
early in 1960. 

“End of Innocence,” filmed in the South of 
France, teams Laurent Terzieff, Suzy Delair and 
new discovery Daniele Gaubert. 


Circus drama 


“The Flying Fontaines ” 
featuring Michael Callan, 
Evans, and Rian Garrick. 

“ Gulliver's Travels,” filmed in Britain and 
Spain in the Super Dynamation process, is a 
Technicolor spectacle starring Kerwin Mathews, 
June Thorburn, Jo Morrow and Lee Patterson. 
It was made by Charles H. Schneer’s Morning- 
side Productions. 

“Hey Boy, Hey Gir: stars Louis Prima and 
his Orchestra and Keelly Smith in a modern 
musical, 

“The H-Man”™ jis a horror story filmed on 
locations in Japan. 

“1 Aim at the Stars,” the Wernher von Braun 
story, stars Curt Jurgens, Gia Scala, Victoria 
Shaw, Herbert Lom and James Daly. This 


continued on page 26 


is a circus drama 
Evy Norlund, Joan 
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AMONG the many interests covered at MGM 
Boreham Wood by Lawrence Bachmann— 
recently invested by Sol Siegel with the not-very- 
helpful title of Liaison Representative for Euro- 
pean Production—is the responsibility for a new 
Metro production policy in this country. 


The policy aims at two equally important 
objects—to provide a small supply of product 
for personal release, which will be as accept- 
able in America as here; to employ studio 
personnel and utilise costly studio space which 
otherwise would be standing idle. 

All pictures in the series 
production 


the first is now in 
will have a modest budget and all 
will have a certain box-office guarantee abroad 
by casting an international star (it’s anticipated 
the star will account for pretty much the largest 
part of the budget). 


Independent 


The pictures will be virtually independent of 
Culver City and it is intended to slip them in 
between major productions occupying the Bore- 
ham Wood stages 
hand: by 


Iwo scripts are already in 
there will be a further two. 


March 


Now in 
Damned,’ 
directed by 


production is 
produced by 
Wolf Rilla 

It is based on John Wyndham’'s science-fiction 
novel, “ The Midwich Cuckoos,” a property 
which Metro has had for a couple of years 

The delay in bringing ut to the screen is 
understandable. Highly ingenious and con- 
vincing as a book, the story, mishandled, could 
soon get a few laughs in the wrong places on 


“Village of the 
Ronnie Kinnoch and 


the screen. 


Mysterious 


Ottbeat plot tells of a mysterious force from 
heaven knows where which establishes the 
nucleus of a sympathetic army on earth by 
impregnating all the available women in_ the 
village of Midwich. 

The women—married and unmarried, and all 
protesting their innocence—give birth to child- 
ren who rapidly ¢evelop the mentality of adults 
and have the power of bending people to their 
rather unpleasant wills, with equally unpleasant 


JOChambers&PartnersLic 


eee 8 
The Royal Ballet 
for Poetic Films 


by BILL EDWARDS 


consequences. It is left to physicist 
Sanders to solve the menacing mystery 

Said Wolf Rilla: “ This business of putting 
over apparent virgin births was one of the 
biggest screenp!ay We've 
minimised the risk of horse-laughs by not dwell- 
ing on this point and cutting quickly away as 
soon as the situation ts 


George 


headaches in the 


established 


Intriguing 


Village of the 
story to 


Damned iS an 
direct It's a 
never has to rely on 
forth, for its impact 


intriguing 
subject but it 
monsters, and so 


sinister 


scaly 


short 
extensive 


Picture has a 
weeks, including 
Boreham Wood 

“We been extremely lucky said pro- 
ducer Kinnoch, whose previous features include 
Warwick's “How to Murder a Rich Uncle 
and Fire Down Below ‘Filming at this 
time of the year we anticipated weather trouble 
but as it happened conditions were perfect every 
time we went out.” 

Detailed planning of second unit 
directed by the producer—ensured 
kept well on schedule. 


sharp schedule ot five 


locations around 


have 


shooting 
work was 


‘In the village sequences, for 
Kinnoch, “ we used two cameras—one 
at each end of the village 
of * leap-frogging 


instance said 
starting 
ind devised a system 
them, so that at no time was 
inyone standing about waiting for someone else 
to finish.” 


+ + + 


MID-CENTURY'S “* The 
Street. 
tween the 
filming 


Siege of 
screen version of the historic 
police and Peter the 
n Ireland on January 4 

Part of the three-pictures-a-year 
Regal it will be jointly produced by 
who wll direct and Monty 
ight 

The cast ts headed by 
Wyngarde, Kicron Moore and Leonard Sachs 

Who will play Winston Churchill, 
the Home Secretary present at the siege? “ That's 
said Monty Berman, “ and it will 
be kept until shooting has actually started 

Production will be in black and white 
scope with interiors at Ardmore Studios 

Baker and Berman decided to shoot in Ire- 
land because today’s East End Sidney Street is 
nothing like the street of 1910—Dublin’s streets 
are far nearer the original 

Screenplay is by Jimmy 
* Hellfire Club 
man will film in May 

This is a swashbuckling 
* rakes.” 

Baker and Berman will be joined by director- 
writer John Gilling in October for the Triad pro- 
duction of “ Bengal Lancet Gilling is 
now scripting 


Sidney 
battle be- 


Painter, begins 


deal with 
Bob Baker. 
Berman, who will 
Donald Sinden, Peter 


who was 


a top secret, 


Diali 


Sangster who also 


which Baker and Ber- 


wrote 


idventure of Regency 


which 


7 + + 


PRODUCER § Colin 
avoided type-casting in 


studiously 
*Tunes of Glory,” film 


Lesshe has 


Charles Frend returns to feature direction with 

Aubrey Baring’s Bryanston production “ Cone of 

Silence’ after a break of nearly three years 

—his last was “* Barnacle Bill’ in 1957. Here he is 

at Shepperton with George Sanders and first 
assistant Basil Rabin 


version of the James Kennaway novel, which 
Starts shooting at Shepperton on January 11 

Story is centred on the conflict between a 
rough-neck commanding officer, played by Alec 
Guinness, who has risen from the ranks and the 
man who has come to replace him, a text-book 
soldier direct from public school and Sandhurst, 
played by John Mills 

“ They play the reverse of 
normally expect, 


what you would 
Sd d l c ssl e 

The production, Ronnie Neame directing for 
United Artists release, has a 10 weeks schedule 
including second unit work in Scotland. It’s in 
colour and te War Office has promised full co- 
operation 

This is the second successive 
with an Army background 
Within.” “ Nothing calculated 
ducer, “it’s just the way it 


Lesslie subject 
Danger 
said the pro 
happened I can't 
stress too strongly thi t a war-film. It’s set 
immediately 1946.” 


the last was ‘ 


after t r, in 


+ + 


FREDERIC 
it Associated Brit 
German 
man ol 


GOTEURT, 
sh studios 
reviewers for his 

The Long and the 


scenario editor 
has been praised by 
translation into Ger 
Short and the Tall 
The play was one of the successes at the recent 


Berlin Theatre Festival 


+ + 


URE replaces Joan Collins in 
‘Sons and Lovers Miss Collins, 
originally cast for the role of Clara, defender 
of “women’s rights” in the 1910 era, has been 
suspended by Fox for refusing to return to 
England for the film. 

Trevor Howard has also 
Jerry Wald’s production 


Lawrence 


MARY 


Fox's 


20th- 


joined the cast of 
based on the D. H 
novel, and will play Morel, the 
Nottingham miner 


VOW SHOWING 


“DON’T PANIC 
CHAPS" 


TITLES BY 
STUDIO FILM LABORATORIES, LTD 
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oT STORY 


introducing DONNA ANDERSON 


Screenplay by JOHN PAXTON. From the novel by NEVIL SHUTE. Produced and Directed by STANLEY KRAMER 
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THE MOST impressive television news story of 
1959 is that in spite of four years of independent 
television and huge profits on the part of all con- 
tractors, the BBC has proved itself superior in 
quality in almost every facet of TV entertain- 
ment. At the same time the Corporation was 
able to secure a limited but significant increase in 
viewers in almost every region with a choice of 
both channels. 


The BBC sh wed that, programn for pro 


mm n terms of quality, c nd TV know 
wy it was still the hx pu \ of nd 
inment The rT 1 weakn | < 
po n. which is gradually being overcon 
ne ck of scheduling and prog ! r abil 
Companies lik ATV ind Granad n 
} red the knowledge of slotting Ut t 
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by TONY GRUNER 


shows, scripted partly by Drake, with Dave Free- 
in and a number of new writers 
gainst this comical trio ITV did put on “ The 


Larkins scripted by Fred Robinson, for six 
weeks. This series, produced by Bill Ward, with 
David Kossoff and Peggy Mount, showed con- 
siderable prom’se in the field of natural, realistic 
comedy. Of the other comedy programmes like 
the I c Barker, Crazy Gang, Dickie Henderson, 
Arthur Askey shows, and “Tell It To The 


Marines,”’ very littlke emerged from these scripts 
which did credit to the writers and the com- 
for networking the programme 


panies spons ble 


Big names smaller 


Even Granada’s 
ind many ch 
show signs of age 


Army 
inges in cast 
ind lack of 


Game.” after three 
was beginning 
inventive ideas 


Ironically, during 1959, many of the important 
show business names like Dave King, Benny 
Hill, and Tommy Steele were not the success in 
heir Saturday night shows that they had been 
he previous year in some of the BBC one-hour 

ymedy show Even “ Sunday Night at the Lon 


international 
top ten 


depended on the 
popul y of the artists to get into the 


Tt production 
fi British TV 


This has been the 
production and 


worst year 
with such series 


; Glencannon,” “ Dial 999 “The Flying 
Docto ind “ The Invisible Man there was 
t to be cheerful abou The BBC came across 
with The Third Man made in conjunction 
vith NTA This series, too, failed to justify the 
of the makers for all-round TV quality, 
oO here and the in individual episodes 
“ gns that someone had tried to pre- 

I idult ty of se 
Later in the year there was “ Interpol Calling ° 
| way in the top ten ratings very 
ft he first few episodes had been 

d 
P ym I hk his series and feel that once 
> ccept the idea of an rnatuional detective 
f Interpol solving cases, there is little else to 
do except crea the type of storics now being 
d by Charles Korvin 

The bigges $e series from ITV was “ The 
I j Men th Jack Hawkins, Dan Dailey, 
Richard Cont Pree Vittorio de Sica. This has 
held its own on the 


ratings for severa ] 


although the 
quality of the indivi- 
dual episodes varies 


weeks 


KIA-ORA. 


considerably. Certain- 
ae 7 |The Four Just 


CUP SQUASH 
GOLDEN ORANGE SQUASH UI- 


* has made more 
money throughout the 
world than any other 
British series with the 
exception of “ Robin 


Hood.’ Nevertheless, 


also 


this, like all the other 
39 film TV 


series 


Orange or Lemon Ga. 


failed to strike any 


Firm tavourites with every audience new 


note 
One thing ts certain, 


ra Cup Squash Dept. 33 Rushworth St. London SE! WAT 3063 


there will be no repe- 
tition of “ The Four 


—— a 


1959 


Just Men” in 1960. It will be quite a long time 
before the producers responsible for this series 
get any profit out of “ The Four Just Men.” 


Children’s programmes: This was the most 
striking example of BBC supremacy. The quality 
of some of the serials was outstanding in every 
way: scripting, acting, and production values. 
Where dealing with historical subjects like the 
current “ The Three Nobles,”’ or a costume period 
like Sir Walter Scott’s “ Red Gauntlet,” and with 
a contemporary theme “ The Girl From London,” 
the BBC proved triumphant in providing chil- 
dren’s entertainment that adults could enjoy 
watching too. 


Little for young 


The ITV companies had little to offer the young 
generation except a conference to discuss how to 
organise programmes for children. Into the five to 
six o'clock slot went “ William Tell,” a children’s 
costume production which tells us littl of the 
people's leader of Switzerland, but gives plenty 
of athletics and fisticuffs. 


There was also “ Cannonball,” a series made 
by Independent Television Corporation about two 
lorry drivers which was originally screened at 7.30 
in the evening early this year but later was pushed 
to the five to six o'clock schedules. The second and 
third re-runs of “* Robin Hood ” also helped to 
fill up the juvenile hour. Almost all of ITV's 
contribution was too poor to be considered as 
special children’s entertainment. 


The BBC also produced what looks like be 
coming the best film programme on the air: the 
new-look “ Picture Parade.” Its adaptations arc 
still the best. “ Monitor” is the best and most 
interesting TV approach to the arts in a magazine 
form. The BBC's drama department also showed 
considerable progress over the year, and its 
policy of encouraging new writers has been re 
sponsible for some exciting plays 


Switched allegiance 


Finally, the viewers. According to TAM (ive per 
cent. of all viewers have switched allegiance from 
ITV to BBC in the last year. The biggest increase, 
region by region, is in London where the percen- 
tage of ITV to BBC is 68: 42 as against 74: 36. 
Only in Southern does there appear to be an 
increase Of one per cent. ‘rom 64: 36 to 65: 35 in 
favour of ITV. Other — are Midlands 73 
(previous percentage 78); Northern 72 (75); Scot- 
land 68 (74); S. Wales and W. England 64 (69) 
North Eastern 71. 

The opposition facing the BBC in 1960 will be 
tougher than ever. ITV cannot afford to allow 


the corporation to win the battle. 


I anticipate that, just as American television is 
going through some important changes which will 
be for the benefit of the U.S viewer, the latest 
TAM statistics will lead to considerable improve- 
ments in ITV programmes. The alternative for 
the contractors can only lead to a big decline in 
profits during 1960 and the danger of losing the 
franchise in 1964 


+ + + 


CLIFFORD PARRIS has been appointed 
‘xecutive director of Film House Productions. 


Mr. Parris joined the group in 1957 as an 
advertising film director with TV Advertising, 
after more than 10 years in documentary films 
He transferred to Film House Productions just 
over a year ago to become executive producer 
of the new company. 
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Vowmathip 


THIS is the time of the year when one looks 
back and reviews the past, highlighting new and 
invigorating showmanship ideas and turning the 
spotlight on outstanding showmen. 

It can be said that 1959 made many landmarks 
and created new channels for cinema publicity, 
but I feel the major achievement of the year is a 
psychological one, the development of a state of 
mind in relation to showmanship that far out- 
weighs the value of individual efforts and the in- 
dustry drives. 

There has been a steady realisation by almost 
everyone concerned with the selling of films that 
showmanship is a vital part of that selling. 

Managers have not really needed the stimulus 
of rewards in drives and contests (though rewards 
are, of course, always welcome) but have kept a 


by FRANK HAZELL 


steady flow of campaigns, simply because it’s a 
vital part of their job to do so, 

Thus 1959, in spite of the many cinema 
closures, has marked an all-time high in the cam- 
paign submitted to the “ Kine” and, on balance, 
I would say the overall quality has taken a similar 
step upwards, 

It has always been true that the British fight 
best when they are up against adversity, and this 
seems to apply to the cinema. In the coming year 
the fight will be harder but once we all realise 
that the fight is for everyone, from the usherettes 
to the manager, the sooner it will be won. 

I hope 1960 will bring good returns for your 
efforts, both personally and in your theatres, and 
may you have a very happy Christmas, with the 
New Year bringing health and happ‘ness. 


THE COMPANY OF SHOWMEN 


Ballerinas helped his campaign 


ANDY DEVINE, general manager of the Sher- 
wood Picture House Co., sends details of a cam- 
paigr that one of his managers carried out for 
* Swan Lake,” at the Ritz, Derby. 

R. Sutton has not been in the indusiry very 
long, but his coverage for this programme was 
appropriate and effective. An exhibition of paint- 
ings on ballet, together with photographs supplied 
by the Ballet Schools, was mounted in the foyer 
Opening night was made a gala occasion, the 
chief guests, the Mayor and Mayoress, were re- 
ceived by the young aspiring ballerinas from danc- 
ing schools in the Midlands. Press gave above- 
average coverage, both to the film and the 
arrangements at the theatre. 

In a selection of recent reports from C. K. 
Watts, Odeon, Torquay, he shows how con- 
sistency and the odd novel touch can build up a 
theatre’s reputation. For ‘* My Uncle,” as wel! 
as a good range of amusing displays featuring line 
drawings of the star, he also had a street stunt 
with an attractive young lady and a prancing 
miniature poodle. The dog carried a little jacket 
which proclaimed “ He loved his Uncle.” 


Continental maids 


For a late night viewing of “ Upstairs and 
Downstairs " a search was made for Continental 
maids employed in the Torquay district to be the 
theatre’s guests, and so the atmosphere should be 
right, Mr. Watts own feminine staff received the 
guests in their night attire, the smart and pro- 
vocative “baby doll” nighties. Incidentally, 

"+ at the picture of the “ maids,” I'm preity 
we ... Watts will find a way of incorporating 
thei, co-operation on the slightest excuse! 

For “The Bridal Path,” the theatre’s guests 
were Torquay’s newlyweds, and, of course, for 
“ Ferry to Hong Kong” other shapely beauties 
were used. 

An exhibition in aid 


of Refugee Year was 


staged in the large and spacious foyer of th 
Odeon, Temple Fortune. This is perhaps one of 
the most suitable theatres and situations in which 
this exhibition could be shown, and local civic 
d'gnitaries came along in full force to give their 
support to this effort, spotlighting this most im 
portant work. The exhibition was 
the Rotary Club. 


irranged by 


Street stunt 


Another of those area street stunts, where a 
tour is made of a number of theatres with a well- 
mounted display, was carried out for “ Upstairs 


NEW MEMBERS 


R. T. Evans, Gaumont, Shepherds Bush 
R. E. Horsley, Palace, Gateshead 

J. N. Longley, Empress, Sutton Coldfield 
D. Wright, Odeon, Ipswich. 


and Downstairs.” This time it was a Messer- 
schmidt bubble car and a shapely young woman 
which drew the attention, and, as the car had a 
bold banner erected over it, and the lady, in black 
silk stockings and briefs, made a tour of the 
shops—it is not surprising the tour caused atten 
tron. 


Youngsters 


F. Robinson, Odeon, Harlesden, as well as 
making good use of this stunt, arranged one of 
his own, with two pretty youngsters making a 
tour of the shops—one in night attire and the 
other in a day dress, each carried a card show- 
ing the part of the film title they represented. 

Another civic opening for “ Ferry to Hong 
Kong” was arranged by E. Barnes, Gaumont, 
Hanley. A guard-of-honour formed by Sea Cadets 
received his guests and a Chinese meal 
with chop-sticks, was served after the 
ance. A home-made 
street stunt, two of the staff co-operated as coolie 
ind Chinese maiden. It obtained excellent press 
both on opening and the town tour 


completc 
perform- 
rickshaw was used as a 


Trip prizes 


The Mayor of Leyton attended the Gaumont to 
present the main prize, tickets to Boulogne, for a 
contest run by Harold Seiwyn for the same film 
Opening night was also made a colourful event 
by the help of Chinese Nationals in the district 

A good eye catcher for * Heart of a Man” was 
urranged by G, J. V. Crane, at the Odeon, Nor- 
wich, A placarded van had a platform built on 
its roof where a man dressed in the recognisablk 
garb of the film's star mimed the Top Rank re 
cord that was being played over the PA equip- 
ment. 

Another fine report for * Ferry to Hong Kong, 


Attracting tremendous attention throughout the London area is this colourful float, designed to 
promote Columbia's full length UPA cartoon “ 1001 Arabian Nights.”’ The float is fitted with micro- 
phone, loudspeakers and a tape-recording outfit which plays music from the Technicolor film 
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but so late in arriving that full coverage would 
be somewhat stale: A. C. Webb, Odeon, Canter 
bury, had pretty well all the trimmings, including 
his own “ Ferry which toured the district. 

Another birthday report, but this time not the 
theatre’s but the town which celebrated its 21st 
year since the granting of a Charter. W. M. Good- 
win, Odeon, Erith, saw that the main events of 
the town celebration took place at his theatre 


A couple of street stunts arranged by P. A. 
Hannavy, Gaumont, Presion, for “ Some Like I 
Hot,” would have started the town talking. The 
first, a skiffle group on the back of a smal! lorry, 
had a run-around playing tunes from the film 
and the second, two young ladics dressed in the 
style of the twenties, also seems to have caused 
a Stir. 


Chinese pictures 


Miss M. Thompson, Odeon, Halifax, had 
good display of Chinese pictures, banners and 
ther works of art to support “ Ferry to Hong 
Kong.” Her photographs showed what an out 
Standing centre-piece was made of the sales kiosk, 
in fact about the best display I have seen so far 
for this film. 


N. W. Martin, Odeon, Hawick, had his own 
Children’s Club elections around the time of the 
General Election. It was arranged in order to 
give the youngsters the 


democratic way of selecting 


background to our 
hose who run our 

iflairs, an important link in their civic education 
W. T. Wyatt, Ritz, Edgware, had good press 

on the care and consideration he gz 

patron, a woman who had 

ibl age of 101 


: his oldest 
remark- 


visit to the theatre, local traders pre 
galaxy of gifts and 
iS a quiet day on her own, turned 


on tront page new 


with a whok 


Plenty of interest was attracted by this street 

stunt for “ Carry On Teacher,"’ arranged by A 

W. Seddon, of the Ritz, Belfast, and his assistants, 
C. Begley and F. Johnston 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


Chester: Bobbi- 
Glasgow Operation 
Allen, D. E.. Odeon, 


ANDERSON, R., AM Gaumont 
kins Allan, §. G., Roxy, 
Bullshine, The Bridal Path (2) 
Coventry: The Mouse That Roared. Alexander, R., 
Odeon, Bilston: Pork Chop Hill, The Buccaneer, The 
Amazing Colossal Man, Children’s Club, The Tommy 
Steele Story. The Heart of a Man, Woman Obsessed. 
Press publicity, Snake Hands Wish Tne Devil (9) 
Alexander, J., Gaumont, Wolverhampton: Stage 
show Ames, J. 0.. Odeon, Weybridge: Last Tram 
From Gun Hill, Blind Date (2). Armsworth. P. Jj., 
Odeon, Weymouth: Parisienne Adams, H. 
Odeon, Godaiming: Tms Earin is Mune, the 
Paih (2). Amerena, P. C., Odeon, Ramsgaic 
Earth Is Mine, Parisienne, Beyond This 
Woman Obsessed (4) Ackroyd, R., Gaumont, 
Piymouth Woman Obsessed Allgood, J. ° 
Empire, Mansfield: Bobbikins, The Sound And The 
Fury (2). Affolter, L. M., Odeon, Crewe: The Heart 
ot a Man, The Diary of Anne Frank (2) 


BEETLES, B. W., Odeon, Cheetham Hill 
Obsessed. Bromley, E.. Gaumon 
Baxter, F., Piciure House, 
The Heart of a Man (2) Brissenden, F. E.. 
Gaumont, Dover: Blind Date, The Ten Command- 
ments, Don’t Give Up The Ship, Last Train From 
Gun Hill (4). Bish, H. S.. Gaumonmt, Chippenham 

¢ Heart of a Man. Barton, E. D., Odeon, Bath 
Chop Hill Barry, E.. Gaumoni, Bourne- 
Upstairs and Downstairs, A Hole In The 

I Want To Live (G) Beoty, Miss J. A.. 
Odeon, Faversham: Pork Chop Hill. Bignell, A. W.. 
Odeon Redhill Children’s club Beacham. V., 
Odeon, Herne Bay: I'm All Right Jack Boyle. 
N. 3., A’M., Gaumont, Hanley: The Bridal Path 
Bennett. R. W., Gaumoftt, Notiingham: The Mouse 
That Roared Bint. B.. Odeon, Sale: Sapphire 
Blease. G. B.. Odeon, Bolton: The Diary of Anne 
Frank Tempest (2) Bentley. G. R., Odeon 
Llandudno: Pork Chop Hill Brader, P. J., Odeon 
Alfreton: Children’s club Baker. Odeon 
Hanley: Press publicity, South Pacific (2). Bedford, 
Derby: The Bridal Path, The Diary 

Earth Is Mine, Tempesi (4) 
Portsmouth: The Night We 
Brinley. L. J.. Gaumon, 

Dodge City Bishop. D. R.. 
Blind Date Barstow, D. J.. 

4 M.. Gaumont, Portsmouth: Bluc Jeans. Browne, 

J. E.. Odeon, Yeovil: The Bridal Path, Ferry to 

Hong Kong, The Diary of Anne Frank (3). Bowen, 

S. H., Odeon, Newport: The Bridal Path, The Diary 

‘ Anne Frank, Woman Obsessed (3) Bigwood. 

G. F., Odeon, Weston-super-Mare: | Want To Live 


Woman 
Oldham: Tempest 
Leicester: Swan Lake, 


Gunfight 
Playhouse, Guildford 


CRABB, R. J.. Lyric, Wellingborough Public rela- 
tions Connett, F. A.. Gaumon Weymouth: Blue 
Jeans. Crawley, V. A.. Odeon, Sevenoaks; A Hole 
In The Head, This Earth Is Mine, Beyond This 
Place G). Craig. B. 1... Odeon, Cardiff: Last Train 
From Gun Hill, Doctor In The House, Don't Give 
The Ship, Blind Date (4) Crawshaw. R.. 
eon, Taunton: Bobbikins, Don't Give Up The 
Ship, Parisienne 
at Dodge City (5) 
This Earth Is Mine 
Middlesbrough: The Heart of a Man 
Liverpool: Press publicity R.. 
Staines: This Earth Is Mine. Cooke, R. S., 
Odeon, Guernsey Carlion-Browne of the 
Carter, A. R.. Odeon, Guernsey: Sapphire 
WwW. D.. Gaumont Leicesier: Tarzan’s 
Adventure, Bobbikins (2) Clarke, D., 
Stoke on Trent: Parisienne, Top Rank 
Public relations, The Hangman, Theatr: 
publicity (5). Cross, P. A.. Odeon, Shirley: Theatre 
publicity Carpenter. Suiton Coldfield 
Middle of the Night, Hands With The 
Devil. Woman Obsessed (3) 
Fairfield: The Heart of a Man 
Scotstoun: Ferry to Hong Kong, Children’s 
The Bridal Path, The Shaggy Dog (4). Crawford. 
+ Gaumont, Hamilton: The Mouse That Roared 
7.» Odeon, Southend: I'm All Right Jack 
4 M., Hippodrome, Colchester: Com- 
pulsion, 2). Carter, E. C., Gaumont, 
Dagenham: I'm All Right Jack, I Want To 
Blue Jeans, Upsiairs and Downstairs (4) Crane. 
s. J.. Odeon, Norwich: My Uncle, I'm All Right 
») 


Gaumont 
records 


DONALDSON, A. M.. Odeon, Greenock: Tarzan’s 
Greatest Adventure, Top Rank records (2). Dawson, 
G. V., Odeon, Worthing: My Uncle. Doran, J. W., 

Ritz, Barnsley: Public relations, Theatre 

Press publicity, Stage show (4). Denbar, 
. «+ Academy, Brighton: Blind Date, Last Train 
From Gun Hill, A Hole In The Head (3). Davis 
H.. Carlton, Glasgow: Ferry to Hong Kong, The 
Heart of a Man (2) Dickinson, J. F.. Odeon 
Rochdale: The Bridal Path Davis, P.. Rega! 


Harlow: Left, Right and Centre, Room at the Top, 
Public rela.ions, Children’s club (4). Downes, R. H., 
Gaumont, Birkenhead: Bobbikins, Children’s club, 
Holiday for Lovers (3) 


FAIRS, H. R., Empire, Aldershot: I'm All Right 
Jack, Upstairs and Downstairs (2). Felton, R. J., 
Odeon, Wolverhampton: This Earth Is Mine. Fray, 
R. W., Gaumoni, Hinckley: The Diary of Anne 

The Shaggy Dog (2) Fountame, R. J., 
Odeon, Loughborough: Theatre publicity. Fireman, 
S. A., Odeon, Hatfield: Tempest, Ferry to Hong 
Kong, The Big Arena, The Heart of a Man (4) 
Farmer, R., Gaumont, Si. Albans: The Boy and the 
Bridge, The Night We Dropped A Clanger, Blind 
Date, The Man Who Understood Women (4). Freed- 
man, L., Odeon, Perry Barr: Middle of the Night, 
Top Rank records (2) 


GISLINGHAM, E. A., Gaumont, Cheltenham: This 
Earth Is Mine, The Bridal Path, The Diary of Anne 
Frank (3). Gompertz, F. H., Odeon, Chichester 
Swan Lake Gordon, R. E., Odeon, Lianelly 
Sapphire. Gray, K. J., Ritz, Aldershot: Public rela- 
tions, Theatre publicity (2). Gilchrist, B., Gaumont, 
Carlisle: Ferry to Hong Kong. Green, J. A., Wesi 
End, Birmingham: South Pacific, Blind Daie (2) 
Greaves, W. L.. Gaumont, Dudley: The Mouse That 
Roared, The Duke Wore Jeans, The Gunfight at 
Dodge City G). Gibson, J., Parade, Glasgow: The 
Bridal Path. Goss, R. P.. Gaumont, Chorlion: Rio 
Bravo. Gasper, K. J.. Odeon, Hornchurch: I’m All 
Right Jack, | Want To Live, Blue Jeans, Upsiairs 
and Downstairs (4). Garr, C. W., Odeon, Barnet 
My Uncle, Upstairs and Downstairs, I'm All Right 
Jack, Blue Jeans (4) 


HUMPHRYES, W.. Odeon, Sittingbourne: The Brida! 
Path. Hall, J. S.. Gaumont, Gainsborough: Ferry 
to Hong Kong. Hall, H., Cavendish, Derby: The 
Heart of a Man. Higgins, H. R., Gaumont, Burton 
on Trent: Bobbikins, Children’s club (2). Hozier, 
F., Odeon, Bristol: The Night We Dropped A 
Clanger Herbert, E.. Gaumont, Chadwell Heath 
I'm All Right Jack, Upstairs and Downstairs (2) 
Hubball, H., Odeon, St. Albans: Upstairs and Down- 
stairs, I'm All Right Jack (2). Hackett, W. J.. 
Odeon, Barking: Ferry to Hong Kong. Henderson, 
W.. Gaumont, Ashion under Lyne: The Heart of 
a Man. Honeyman, R. G., Odeon, Ayr. The Diary 
of Anne Frank Hunter, C., Odeon, Warrington 
The Diary of Anne Frank Hardy, D.. Odeon, 
Lincoln: The Heart of a Man, Ferry to Hong Kong, 
Children’s club (3). Hardy. B. C., Odeon, Derby 
The Mouse That Roared. Holroyd-Doveton, J. D., 
Gaumont, Swindon: This Earth Is Mine. Harris, 
J. R.. Odeon, Lianelly: The Man In The Net, Pork 
Chop Hill (2). Howes, G. A.. Gaumon:, Salisbury 
The Mouse That Roared, Bobb‘kins (2). Hartland, J.. 
Gaumont, Gloucester: Last Train From Gun Hill 
Jones, D. E., Odeon, Port Talbot: The Bridal Path, 
Public relations (2). Jones, H. R., Odeon, Kinz- 
standing: Public relations. Jones, R., Odeon, Bury 
The Bridal Path. Jackson, F. E.. Gaumont, Princes 
Park: Darby O'’Gill and the Little People, Ferry to 
Hong Kong, The Heart of a Man (3). Jenkins, 
J. R.. Odeon, S:ourbridge: The Shagey Dog, Child- 
ren’s club, Public relations, Top Rank records (4) 
Jones, N. L., Odeon, Birmingham: I Want To Live, 
Top Rank records, Public relations (3) 


LANG, P. H., Odeon, Cosham: Upstairs and Down- 
stairs, Blue Jeans, My Uncle (3). Laidlaw, B. H.. 
Gaumont, Kirkcaldy: Press publicity, The Heart of 
a Man, Imitation of Life, Children’s club, Idle on 
Parade, Ferry to Hong Kong, Theatre pubiicity (7) 
Laing, W. D., Odeon, Aylesbury: Shake Hands With 
The Devil. Learmonth, W., Gaumont, Perth: This 
Earth Is Mine, Theatre publicity, The Diary of Anne 
Frank (3). Lamb, W. A., Tivoli, Partick: Woman 
Obsessed, The Bridal Path (2). Lockyer, G., Odeon, 
Stafford: The Mouse Thai Roared. Middle of the 
Night, Day of the Outlaw, The Heart of a Man, 
Children’s club, Some Like It Hot, The Buccaneer 
Pork Chop Hill, Gun Belt (9). Long, J., Plaza. 
Dudley: Rio Bravo Lewis, J. D., Gaumont, 
Wednesbury: The Shaggy Dog, Theatre publicity (2) 
Lines, A. G.. A’'M.. Gaumont, Birmingham: Last 
Train From Gun Hill, Gun Fight at Dodge City, 
Don't Give Up The Ship (3). Lewis, R. G., Savoy, 
Holloway: Jack the Ripper, Carry On Teacher, 
Yellowstone Kelly, Jet Storm (4). Longley, N. C.. 
Hippodrome, Putney: The Man Who Understood 
Women, A Private’s Affair, Last Train From Gun 
Hill, Blind Date (4). Lame, R. W., Odeon, Folke- 
stone: I'm All Right Jack. Laybourne, H., Odeon, 
Southsea: My Uncle Lucas, R. R., Gaumon:, 
Southampton: Stage show, I Want To Live (2) 


MARTIN. L. A., Gaumont, 


’ Romford: Last 
From Gun Hill 


Murphy, P. D., A/M 


Train 
, Odeon, 
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Chester: The Shaggy Dog. Merrill, 3. A., Empress, 
Tuebrook: Darby O'Gill and the Little People. Moar, 
S.. Odeon, Crosby: The Ten Commandmenis 
Moore, G., Gaumoni, Barnsley: The Bridal Path 
Martin, N. D., Odeon, Hawick: The Heart of a 
Man, The Bridal Path, Ferry to Hong Kong (3) 
Mutch, A., Gaumont, Greenock: The Bridal Path 
Morrison, 1. G., Odeon, Ayr: Children’s club 
Moatieth, S. C., Gaumont, Anniesiand: The Hear’ 
ot a Man. Meyrick, D. L.. Gaumont, Crewe: Say 
One For Me, Bobbikins, Tarzan's Greatest Adven- 
ture, The Mouse That Roared (4) Moneypenny. 
L. A., Odeon. Jersey: The Diary of Anne Frank 
Moran, F., A’M., Picture House, Doncaster: Préss 
publicity 


NEGUS, R. D., Odeon, 


Higa Wycombe 
Is Mine 


This Earth 


PHILLIPS, T., Gaumont, Waiford: Theatre publicity 
Phillips. 3. C.. A M.. Ritz, Bradford: Press pub- 
licity Pass, D. H.. Odeon, Dudley: The Diary of 
Anne Frank, The Shaggy Dog, Children’s club, The 
Bridal Path (4) Parnham,. S. E.. Odeon, Black- 
heath: Ferry to Hong Kong, Shake Hands With The 
Devil (2) Pearce, H. W.. Odeon. Boston: The 
Shaggy Dog, The Heart of a Man, Children’s club 
(3). Peters, N., Ambassador, Slough: This Earth Is 
Mine Putsman, L.. Gaumont, Birmingham: Pres: 
publicity, Look at Life, The Blob (@) 


QUELCH, A. H., Odeon, Breniwood: Pubic relation 
Press publicity, Children’s club (3) 


RAMSDEN, J. A., A.M... Gaumont, Noitingham: The 
Gunfight at Dodge City, Don’t Give Up The Ship 
(2). Russell, J. B.. Odeon, Dundec: Sapphire, The 
Bridal Path (2). Reed, C. H., Cimerama, Perth 
Never Steal Anything Small. Richards. J. W., Odeon 
Sheitlesion: The Heart of a Man Raistrick, R.. 
Odeon, Sheffield: Blind Date Roberts, R. H.. 
Odeon, Watford: My Uncle. Roberts, C. W.. Odeon 
Wrexham: Ferry to Hong Kong. Pork Chop Hil 
(2). Ross. L.. A/M., Gaumont, Luton: Don't Give 
Up The Ship, Last Train From Gun Hill, Blind 
Date (3) 


SAUNDERS, H., Odeon, Prestwich: The Shaggy Dog 
Sheppard, H. P.. Regal, Colchester: The Devil's 
Disciple, Tempest, Siage show (3). Smith, K.. New 
Cinerama, Glasgow: Children’s club. Sones, S. R., 
Gaumont, Walsall: The Shaggy Dog, The Brida! 
Path, Tempest, The Diary of Anne Frank (4) 
Smith, J. L., Regal, Coventry: The Hangman, Ferry 
to Hong Kong, Pork Chop Hill, The Buccaneer (4) 
Stewart, P. A., Odeon, Hamilton: The Shaggy Dog 
Simpson, A., Gaumont, Ayr: Ten Seconds to Hell 
Stephens, M. A., Gaumont, Upminsier: Top Rank 
records. Samways. D. J., Odeon, Corby: The Ugly 
Duckling, The Heart of a Man (2), Silander, 
Gaumont, Reading: Blind Date, The Great Dictato 
Q) Skelion, P. &.. Odeon, Spalding: The Hear: 
of a Man. Sherwood, W., Hippodrome, Colchester 
Parisienne, Last Train from Gun Hill (2). Saxton, 
W.. Odeon, Chesterfield: The Heart of a Man 


THORNTON, A. F., Odeon. 
Kong. Taylor, E. M., Odeon. Hinckley: Top Rank 
records, Theatre publicity, Public relaiions, The 
Mouse That Roared (4) Thomson, A., Odeon, 
Rutherglen: The Bridal Path. Thorburn, W. J., 
Cinema, Wishaw: The Heart of a Man. Tennant, 
R., Alhambra, Barnsley: Tarzan's Greatest Adven- 
ture. Thorman, F. O.. Mechanics, Nottingham: The 
Cimarron Kid, Don’t Give Up The Ship (2) 


Burion: Ferry to Hon: 


WALKER. H.. Gaumont Hanley 
Tempest, The Diary of Anne Frank (3) 
Gaumont, Falkirk: Middle of the 
G. S., Pavilion, Airdrie: Parisienne 
Odeon, Coatbridge: The Heart of 
W. R., Gaumont, Wallasey: Day of the Outlaw 
Woman Obsessed (2 Whysall, H., Gaumon 
Norwich: Blind Date, Don't Give Up The Ship (2 
Watson, H. W., Odeon, Peterborough: Press pub- 
licity, I'm All Right Jack (2). Wright, D., Odeon. 
Ipswich: The Bridal Path, A Hole In The Head 
This Earth Is Mine, Tempest (4). White, P. J.. 
A'M.. Odeon, Watford: Upstairs and Downstairs 
Witkinson, L.. Odeon, Nottingham: The Diary of 
Anne Frank, The Bridal Path, Middle of the Nighi 
I'm All Right Jack, This Earth Is Mine, A Hole 
n the Head (6) Wyatt, W. T., Ritz, Edgware 
Public relations Watson, C. S.. Eliie, Middles- 
brough: The Big Circus, Left, Right and Cenire, The 
Siege of Pinchgut (3) Wright, F. A.. Regent, Gi 
Yarmouth: Yellowsione Kelly, Yesterday's Enemy 
The Siege of Pinchgut, No Trees in the Streei (4) 
Wall, M. Regal, Harrogate: Serious Charge 
Yellowsione Kelly, Jack the Ripper, Yesierday’s 
Enemy (4) . Edgware: Deadline 
Midnight Picture House, 
Carlisle: At 


Siage 

Wall, A. F.. 
Night 

Watt, Miss L.. 
a Man. Wood, 


War With the 


YATES. R. M.., 
Capone 


A M.. Commodore, Liverpool: Al 


Freddie Clark, AKC booking manager, presenting the Reginald C. Bromhead Cup and Certificate to 
W. Hall, of the Elizabeth, Krefeld. Mr. Hall, who makes his own displays, has now won the cup three 
times and been runner-up three times 


KINE..MGM £600 SHOWMANSHIP CONTEST 


Some really came running 


HIGHLIGHT of the 
manager W. G. Brooks for the 
“Some Came Running” at the 
Harborough, was a composite page. 


This was achieved in the Market Harborough 
Advertiser and was a first-class effort with the 
entire space being sold by himself. 

In addition, he obtained 97 inches of editorial 
A trophy was offered to the winner of a cros 
country race, held in conjunction with the local 
ATC. The race proved to be very popular ani 
it will be held annually. 

A manager 


sent im by 
screening ol 


Ritz, Market 


campaign 


who achieved excellent 
coverage was Douglas Adams, of the 
Kirkcaldy, for “Count Your Blessings.” 

This included the serialisation which was pub 
lished by the Fifeshire Advertiser 

Every opportunity was taken to utilise the 
national tie-ups with emphasis on the Heinz 
competition. This brought numerous stockist 
promotions, foyer displays and the distribution 
of competition leaflets. 


pres 
Regal 


Scooter appeal 


With the Vespa scooter prominently featured 
an excellent tie-up resulted with the Kirkcaldy 
and District Scooter Club which made use ol 
blow-ups and its members to help sell the film 

A snapshot competition provided many amus 
ing entries which produced word-of-mouth 
publicity. 

Manager P. G. Franklin, of the Ritz, Barnsley 
made good use of a book promotion for “* Th 
Tunnel of Love,” resulting in tasteful windoy 
presentations. 

fhese were boosted by other displays asso 
ciated with numerous types of merchandise. 

A street stunt was provided by a sandwich 
board man who paraded in the busier centres of 
the town. 

The music was plugged in a local dance 
and at the theatre in advance of playdate. 

A walking book was the idea put imto opera 


hall 


tion ior 


The Tunnel of Love” by 


R. W. 


Parker, of the Savoy, Exeter 


around the 


The book was worn by a man. who waiked 
town at scheduled 


A search for identical twins produced editorial 


times 


space in the local press for manager R. A. Scott, 


of 
campaign for 


quad posting, distribution of 
foyer display and a 


“Some Came Running.’’—G 


’ The Tannel of Love.”’"—J_ T 


the Rex, Norbury. This was 
* The Scapegoat.’ 


carried out included 


part of his 


Other items 


additional 
box-office cards 


decorated front-of-house. 


More Credits 


The Journey.”"—E. H 
Makerfield 


Johnson, Palace, Ashton-in- 
Lennox, Picture House 
Demaecker, Mayfair, Bailefield 
Doctor's Dilemma" ** Watusi.”.—-G S Ramsden 
Regal Paisley; G Lennox Picture House 
Dennistoun 

The Doctor's Dilemma.’ 
Wallsend; D 
Nottingham 

The Mating Game.”’ lly, € 
Bay; A. J Evans, Savoy, South Shields; A. § 
Dale, Rex, Riddrie; D. Callander, Vandyck, Brisio 
J. Steel, A/M. Savoy, Northamp.on; A. H. Harris 
Pavilion, Wylde Green; R. W. Hodder, A/M, Plaza 
Cattord 

The Scapegoat.’’—t 
Southall; 

BN 


Dennistoun; W. B 


Johnson 
AM, 


AiM, Riwz 
New Empress 


seum, Whitley 


Kennewell 
Puinev; D 
ssman, Savoy, Uxbridge 
Harrogate; J Greenham, 
n Park; J. I Smith, Ritz, 


Dominion 
Goddard, 


Greenham, A/M, Car 
H_ Harr Pavilion, Wylde 
A/M, Haymarket, Newcastle; 
‘ Belfast; R. H 
D. Callander, Vandyck, : 
ii, Regal, Harrogate; D. J. Archer, Empire 
ventry 


‘For the First Time.”"—R. J. Crabb, Lyric, Welling- 


* Cownt 


S. Ramsden, Regal, Paisley: Mrs. M 
Green; P. C. Stevenson 
rombe AiM, New 


M, J ion, Wylde 
Riaho, Broughton; D. H 
Empress, Nouingham 

Your Bilessings...—J. A. Woolridee, A/M 
Regal, York: J. I Smuh, Ritz, Edinburgh; O 
Begley, A/M, Ritz, Belfast; P. C. Stevenson, Riako, 
Broughton; A. Cooper, Ritz, Hyde; Mrs. M. Bill. 
AM, Pavilion, Wylde Green; G. Clark, Maiestic 


Benwell. Newcastle 
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but so late in arriving that full coverage would 
be somewhat siale: A. C. Webb, Odeon, Canter 
bury, had pretty well all the trimmings, including 
his own “ Ferry" which toured the district 
Another birthday report, but this time not the 
theatre’s but the town which celebrated its 21st 
year since the granting of a Charter. W. M. Good- 
win, Odeon, Erith, saw that the main events of 
the town celebration took place at his theatre 


A couple of sirect stunts arranged by P. A. 
Hannavy, Gaumont, Presion, for * Some Like lt 
Hot,” would have started the town talking. The 
first, a skiffle group on the back of a smal! lorry 
had a run-around playing tunes from the film 
and the second, two young ladies dressed in the 
style of the twenties, also seems to have caused 
h Stir. 


Chinese pictures 


Miss M. Thompson, Odeon, Halifax, had 
good display of Chinese pictures, banners and 
other works of art to support “ Ferry to Hong 
Kong Her photographs showed what an out 


standing centre-piece was made of the su les kiosk 
in fact about the best display I have 
for this film. 


N. W. Martin, Odeon 


sen so fa 


Hawick, had his own 


Children’s Club elections around the time of th 
General Election. It was arranged in order to 
give the youngsters th background to our 
democratic way of selecting those who run our 
iffairs, an important link in their civic education 


W. T, Wyatt, Ritz, Edgware, had good press 


on the care and consideration he gave his oldest 


patron, a woman who had reached mark 
ible age of 101 

On her visit to the thea c id pre 

sented h with i whoic galaxy f gifts ind 

wh Started as juict dav o s irned 

\ >t or % celebr ni pag 4 
A } } u 


Plenty of interest was attracted by this street 

stunt for “ Carry On Teacher,"’ arranged by A 

W. Seddon, of the Ritz, Belfast, and his assistants, 
C. Begley and F. Johnston 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ANDERSON, R., 
kins Allan, 


A'M., Gaumon, Chesier: Bobbi- 


S. G., Roxy, Glasgow: Operation 
Bulishine, The Brida! Path (2). Allen, D. E.. Odeon 
Coventry: The Mouse That Roared. Alexander, R., 


Odeon, Bilston: Pork Chop Hill, The Buccaneer, The 
Amazing Colossal Man, Children’s Club, The Tommy 
Steele Story, The Heart of «a Man. Woman Obsessed. 
Press publicity, Snake Hands Wih The Devil (9) 
Alexander, J.. Gaumont Wolverhampton Stage 
show Ames, J. O.. Odeon, Weybridge: Last Tram 
From Gun Hill, Blind Date (2). Armsweorth. P. J., 
Odeon, Weymouth: Parisienne Adams, H. es 
Odeon, Godaimmg: Tris Earin is Mone, the Brigal 
Pain (2). Amerena, P. C., Odeon, Ramsgaic: This 
Earth Is Mine, Parisienne, Beyond This 4 
Woman Obsessed (4) Ackroyd, R.. Gaumont, 
Plymouth; Woman Obsessed Allgood, J. YV., 
Empire, Mansfield: Bobbikins, The Sound And The 
Fury (2). Affolter, L. M., Odeon, Crewe: The Heart 
ot a Man, The Diary of Anne Frank (2) 


Woman 


BEETLES, B. W.. Odeon, Cheetham Hill 
7 Oldham: Tempest 


Obsessed. Bromley, E.. Gaumon: 
Baxter. F.. Piciure House, Leicesier: Swan Lake, 
The Heart of a Man (2) Brissenden, F. E.. 
Gaumont, Dover: Blind Date, The Ten Command- 
ments, Don't Give Up The Ship, Last Train From 
Gun Hill (4). Bish, H. S., Gaumom, Chippenham 
The Heart of a Man. Barton. E. D., Odeon, Bath 
Pork Chop Hill Barry, E.. Gaumont, Bourne- 


mouth: Upstairs and Downstairs, A Hole In The 
Head, I Want To Live (3) Booty, Miss J. A.. 
Odeon, Faversham: Pork Chop Hill. Bignell, A. W.. 
Odeon, Redhill: Children’s club Beacham, V.. 
Odeon, Herne Bay: I'm All Right Jack Boyle. 
N. 5.. A'M., Gaumont, Hanley: The Bridal Path 


Bennett, R. W., Gaumoft, Nottingham: The Mouse 


That Roared Bint. B.. Odeon, Sale Sapphire 
Blease, G. B.. Odeon, Bolton: The Diary of Anne 
Frank Tempest (2) Bentley. G. R.. Odeon 
Llandudno: Pork Chop Hill Brader,. P. J... Odeon 
Alfreton: Children’s club Baker, R.. Odeon 
Hanley. Press publicity, South Pacific (2). Bedford, 


H.. Gaumont, Derby: The Bridal Path, The Diary 
of Anne Frank, This Earth Is Mine, Tempes: (4) 
Baker. P. H., Odeon, Portsmouth: The Night We 
Dropped A Clanger Brinley. L. 3.. Gaumont 


Exet< Gunfight At Dodge City Bishop. D. es 
Playhouse, Guildford: Blind Date Barstow, D. J.. 
4 M.. Gaumont, Portsmouth Blue Jeans Browne. 
J. E.. Odeon, Yeovil: The Bridal Path, Ferry to 
Hong Kong, The Diary of Anne Frank (3) Bowen, 
S. H., Odeon, Nev port: The Bridal Path, The Diary 
of Anne Frank, Woman Obsessed (3) Bigwood. 
G. F., Odeon, Weston-super-Mare: | Want To Live 


Wellingborough: Public rela 
ons. Connett, F. A.. Gaumont, Weymouth: Blue 
Jeans. Crawley, V. A.. Odeon, Sevenoaks; A Hole 
In The Head, This Earth Is Mine, Beyond This 
¢ Craig. B. 1.. Odeon, Cardiff: Last Train 
From Gun Hill, Doctor In The House, Don't Give 
Up The Ship. Blind Date (4) Crawshaw. R.. 
Odeon, Taunton: Bobbikins, Don Give Up The 
p. Parisienne, The Mouse That Roared, Gunfight 
st Dodge City (5). Clore, C. C., Gaumont, Bristol 
This Earth Is Mine Channing, T.. Gaumont 
Middlesbrough: The Heart of a Man 
Rialto, Liverpool Press publicity 

Staines: This Earth Is Mine. Cooke, R. S., 
AM Odeon, Guernsey: Carlon-Browne of the 


CRABB, R. J... Lyric 


F.O Carter, A. R.. Odeon, Guernsey: Sapphire 
Coben, W. D., Gaumont Leicesier: Tarzan’s 
Greatest Adventure, Bobbikins (2) Clarke, D.. 


(saumont 


records 


Stoke on Trent: Parisienne, Top Rank 
Public relations, The Hangman, Theatr: 
Cross, P. A., Odeon, Shirley: Theatre 
publicity Carpenter. A. M., Suiton Coldfield 
Middle of the Night, Shake Hands With The 
Devil, Woman Obsessed (3). Crook, T. W.. Casino 
Fairfield: The Heart of a Man. Clark. C., Odeon, 
Scotstoun: Ferry to Hong Kong, Children’s club 
The Bridal Path, The Shaggy Dog (4) Crawford. 
W.. Gaumont, Hamilton: The Mouse That Roared 
Crisp. A. G., Odeon, Southend: I'm All Right Jack 
Coe, D. 3. A-M., Hippodrome, Colchester: Com- 
pulrion, Bobbikins (2). Carter, E. C.. Gaumoni, 
Dagenham: I'm All Right Jack, I Want To Live 
Blue Jeans, Upsiairs and Downstairs (4) Crane. 
G. 5., Odeon, Norwich: My Uncle, I'm All Right 


publicity (5) 


DONALDSON, A. M., Odeon, Greenock: Tarzan’s 
Greatest Adventure, Top Rank records (2). Dawson, 
+» Odeon, Worthing: My Uncle. Doran, J. W., 
A’M., Ritz, Barnsley: Public relations, Theatre 
publicity, Press publicity, Stage show (4). Denbar. 
Academy, Brighton: Blind Date, Last Train 
From Gun Hill, A Hole In The Head (3) 
H.. Carlton, Glasgow: Ferry to Hong Kong, The 
Heart of a Man (2) Dickinson, J. F., Odeon 
Rochdale The Bridal Path Davis. P.. Rega! 


Harlow: Left, Right and Centre, Room at the Top, 
Public rela.ions, Children’s club (4). Downes, R. H., 
Gaumont, Birkenhead: Bobbikins, Children’s club, 
Holiday for Lovers (3) 


FAIRS, H. R., Empire, Aldershot: I'm All Right 
Jack, Upstairs and Downstairs (2). Felton, R. 5, 
Odeon, Wolverhampton: This Earth Is Mine. Fray, 
R. W., Gaumoni, Hinckley: The Diary of Anne 
Frank, The Shaggy Dog (2). Fountaine, R. J., 
Odeon, Loughborough: Theatre publicity. Firman, 
S. A., Odeon, Hatfield: Tempest, Ferry to Hong 
Kong. The Big Arena, The Heart of a Man (4) 
Farmer, R., Gaumont, Si. Albans: The Boy and the 
Bridge, The Night We Dropped A Clanger, Blind 
Date, The Man Who Understood Women (4). Freed- 
man. L.. Odeon, Perry Barr: Middle of the Night, 
Top Rank records (2) 


GISLINGHAM, E. A.. Gaumont, Cheltenham: This 
Earth Is Mine, The Bridal Path, The Diary of Anne 
Frank (3). Gompertz, F. H., Odeon, Chichester 
Swan Lake Gordon, R. E.. Odeon, Lianelly 
Sapphire. Gray, K. J., Ritz, Aldershot: Public rela- 
tions, Theatre publicity (2). Gilchrist, B., Gaumont, 
Carlisle: Ferry to Hong Kong Green, J. A., Wes 
End, Birmingham: South Pacific, Blind Daie (2) 
Greaves. W. L.. Gaumont, Dudley: The Mouse That 
Roared, The Duke Wore Jeans, The Gunfight at 
Dodge City (). Gibson, J., Parade, Glasgow: The 
Bridal Path. Goss, R. P.. Gaumont, Chorlion: Rio 
Bravo. Gasper, K. J.. Odeon, Hornchurch: I'm All 
Right Jack, | Wam To Live, Blue Jeans, Upsiairs 
and Downstairs (4). Gurr, C. W., Odeon, Barnet 
My Uncle, Upstairs and Downstairs, I'm All Right 
Jack, Blue Jeans (4) 


HUMPHRYES, W., Odeon, Sittingbourne: The Brida) 
Path, Hall, J. S.. Gaumont, Gainsborough: Ferry 
to Hong Kong. Hall, H., Cavendish, Derby: The 
Heart of a Man. Higgins. H. R., Gaumont, Burton 
on Trent: Bobbikins, Children’s club (2). Hozier, 
F.. Odeon, Bristol: The Night We Dropped A 
Clanger. Herbert, E.. Gaumont, Chadwell Heath 
I'm All Right Jack, Upstairs and Downstairs (2) 
Hubball, H., Odeon, Si. Albans: Upstairs and Down- 
stairs, I'm All Right Jack (2) Hackett, W. J.. 
Odeon, Barking: Ferry to Hong Kong 
W.. Gaumont, Ashion under Lyne: The Heart of 
a Man. Honeyman, R. G., Odeon, Ayr: The Diary 
of Anne Frank Haenter. C.. Odeon, Warrington 
The Diary of Anne Frank Hardy, D.. Odeon, 
Lincoin: The Heart of a Man, Ferry to Hong Kong, 
Children’s club G). Hardy, B. C., Odeon, Derby 
The Mouse That Roared. Holroyd-Doveton, J. D.. 
Gaumont, Swindon: This Earth Is Mine. Harris, 
J. R.. Odeon, Lianelly: The Man In The Net, Pork 
Chop Hill (2). Hewes, G. A., Gaumon,, Salisbury 
The Mouse That Roared, Bobb kins (2). Hartland, J.. 
Gaumont, Gloucester: Last Train From Gun Hill 
Jones, D. E., Odeon, Port Talbot: The Bridal Path, 
Public relations (2). Jones, H. R., Odeon, Kinz- 
standing: Public relations. Jones, R., Odeon, Bury 
The Bridal Path Jackson, F. E., Gaumont, Princes 
Park: Darby O'’Gill and the Little People, Ferry to 
Hong Kong, The Heart of a Man (3). Jenkins, 
J. R.. Odeon, Scourbridge: The Shagey Dog, Child- 
ren’s club, Public relations, Top Rank records (4) 
Jones, N. L.. Odeon, Birmingham: | Want To Live, 
Top Rank records, Public relations (3) 


LANG, P. H., Odeon, Cosham: Upstairs and Down- 
stairs, Blue Jeans, My Uncle (3). Laidlaw, B. H.. 
Gaumont, Kirkcaldy: Press publicity, The Heart of 
a Man, Imitation of Life, Children's club, Idle on 
Parade, Ferry to Hong Kong, Theatre publicity (7) 
Laing. W. D., Odeon, Aylesbury: Shake Hands With 
The Devil. Learmonth, W.. Gaumont, Perth: This 
Earth Is Mine, Theatre publicity, The Diary of Anne 
Frank (3). Lamb, W. A., Tivoli, Partick: Woman 
Obsessed, The Bridal Path (2). Lockyer, G., Odeon, 
Stafford: The Mouse Tha: Roared. Middle of the 
Night, Day of the Outlaw, The Heart of a Man, 
Children’s club, Some Like It Hot, The Buccaneer, 
Pork Chop Hill, Gun Belt (9). Long, J., Plaza. 
Dudley: Rio Bravo Lewis, J. D.. Gaumont, 
Wednesbury: The Shaggy Dog, Theatre publicity (2) 
Limes, A. G.. A’'M.. Gaumont, Birmingham: Last 
Train From Gun Hill, Gun Fight at Dodge City, 
Don't Give Up The Ship (3). Lewis, R. G.. Savoy, 
Holloway: Jack the Ripper, Carry On Teacher. 
Yellowstone Kelly, Jet Storm (4). Longley, N. C.. 
Hippodrome, Putney: The Man Who Understood 
Women, A Private’s Affair, Last Train From Gun 
Hill, Blind Date (4). Lane, R. W.,. Odeon, Folke- 
stone: I'm All Right Jack 
Southsea: My Uncle Lucas, . 
Southampton: Stage show, | Want To Live (2) 


MARTIN. L. A., Gaumont, 


From Gun Hill 


Romford: Last Train 
Marphy, P. D., AJ/M., Odeon 


KINEMATOGRAPH WEEKLY: DtCEMBER 24, 1959 


Chester: The Shaggy Dog. Merrill, 3. A., Empress 
Tuebrook: Darby O’Gill and the Little People. Mear, 
S.. Odeon, Crosby The Ten Commandmenis 
Gaumonm, Barnsley: The Bridal Path 
Odeon, Hawick: The Heart of a 
The Bridal Path, Ferry to Hong Kong (3) 
Gaumont, Greenock: The Bridal Path 
Morrison, I. G.. Odeon, Ayr: Children’s club 
Montieth, S. C., Gaumont, Anniesland: The Hear’ 
ot a Man. Meyrick, D. L.. Gaumont, Crewe: Say 
One For Me, Bobbikins, Tarzan’s Greatest Adven- 
ture, The Mouse That Roared (4) Moneypenny. 
L. A., Odeon, Jersey: The Diary of Anne Frank 
Moran, F., Picture House, Doncaster: Préss 
publicity 


NEGUS, R. D., Odeon 


High Wycombe 
Is Mine 


This Earth 


PHILLIPS, T.. Gaumont, Waiford: Theatre publicity 
Phillips. 3. C.. A M.. Ritz, Bradford: Press pub- 
licity Pass. D. H.. Odeon, Dudley: The Diary of 
Anne Frank, The Shaggy Dog, Children’s club. The 
Bridal Path (4) Parnham, S. E., Odeon, Black- 
heath: Ferry to Hong Kong, Shake Hands With The 
Devil () Pearce, H. W.. Odeon, Boston: The 
Shaggy Dog, The Heart of a Man, Children’s club 
(3). Peters, N., Ambassador, Slough: This Earth Is 
Mine. Putsman, L.. Gaumont, Birmingham: Press 
publicity, Look at Life, The Blob (3) 


QUELCH, A. H., Odeon, Breniwood: Public relations 
Press publicity, Children’s club (3) 


RAMSDEN, J. A., AM... Gaumont, Nottingham: The 
Gunfight at Dodge City, Don't Give Up The Ship 
(2). Russell, J. B.. Odeon, Dundee: Sapphire, The 

Bridal Path (2) Reed, C. H.. Cinerama, Perth 

Never Steal Anything Small. Richards, J. W., Odeon 

Sheitlesion: The Heart of a Man Raistrick, R.. 

Odeon, Sheffield: Blind Date Roberts, R. oe 

Odeon, Watford: My Uncle. Roberts, C. W.. Odeon 

Wrexham: Ferry to Hong Kong. Pork Chop Hil) 

(2). Ress, L.. A'M., Gaumont, Luton: Don't Give 

Up The Ship, Last Train From Gun Hill, Blind 

Date (3) 


SAUNDERS. H.. Odeon, Prestwich: The Shaggy Dog 
Sheppard, H. P., Regal, Colchester: The Devil's 
Disciple, Tempest, Stage show (3). Smith, K.. New 
Cinerama, Glasgow: Children’s club. Sones, S. R., 
Gaumont, Walsall: The Shaggy Dog, The Brida! 
Path, Tempest, The Diary of Anne Frank (4) 
Smith. J. L., Regal, Coventry: The Hangman, Ferry 
to Hong Kong, Pork Chop Hill, The Buccaneer (4) 
Stewart, P. A., Odeon, Hamilton: The Shaggy Dox 
Simpson, A.. Gaumomt, Ayr: Ten Seconds to Hell 
Stephens, M. A., Gaumont, Upminster: Top Rank 
records. Samways. D. J.. Odeon, Corby: The Ugly 
Duckling, The Heart of a Man (2) Silander, H.. 
Gaumont, Reading: Blind Date, The Great Dictato 
(2) Skelion. P. E.. Odeon, Spalding: The Hear: 
of a Man. Sherwood, W., Hippodrome, Colchester 
Parisienne, Last Train from Gun Hill (2) 


Saxton. 
W., Odeon, Chesterfield: The Heart of a Man 


THORNTON, A. F., Odeon, Bur.on 
Kong. Taylor, E. M.. Odeon, Hinckley: Top Rank 
records, Theatre publicity, Public relaiions, The 
Mouse That Roared (4) Thomson, A., Odeon, 
Rutherglen: The Bridal Path. Thorburn, W. J.. 
Cinema, Wishaw: The Heart of a Man Tennant, 
R., Alhambra, Barnsley: Tarzan’s Greatest Adven 
ture. Thorman, F. O.. Mechanics, Nottingham: The 
Cimarron Kid, Don't Give Up The Ship (2) 


Ferry to Hon: 


WALKER, H.. Gaumont, Hanley: Siage show 
Tempest, The Diary of Anne Frank (3) Wall, A. F.. 
Gaumont, Falkirk: Middle of the Night Wallace. 
G. S.,. Pavilion, Airdrie: Parisienne. Watt, Miss L.. 
Odeon, Coatbridge: The Heart of a Man Wood, 
W. R.. Gaumont, Wallasey: Day of the Outlaw 
Woman Obsessed (2) Whysall, H.. Gaumon 
Norwich: Blind Date, Don't Give Up The Ship (2 
Watson, H. W.. Odeon, Peterborough: Press pub- 
licity, I'm All Right Jack (2). Wright, D., Odeon 
Ipswich: The Bridal Path, A Hole In The Head 
This Earth Is Mine, Tempest (4). White, P. J.. 
A M.,. Odeon, Watford: Upstairs and Downstairs 
Witkinson, L.. Odeon, Nottingham: The Diary of 
Anne Frank, The Bridal Path, Middle of the Night 
I'm All Right Jack, This Earth Is Mine, A Hole 
n the Head (6) Wyatt, W. T., Ritz, Edgware 
Public relations Watson, C. S.. Eliie, Middiles- 
brough: The Big Circus, Left, Right and Cenire, The 
Siege of Pinchgut (3). Wright, F. A.. Regent, G 
Yarmouth: Yellowsone Kelly, Yesterday's Enemy 
The Siege of Pinchgut, No Trees in the Street (4) 
Wall, M. H.. Regal, Harrogate: Serious Charge 
Yellowsione Kelly, Jack the Ripper, Yesierday’s 
Enemy (4). Wyatt, W. T.. Ritz, Edgware: Deadline 
Midnight Wilson, H. R., City Picture House, 
Carlisle: At War With the Army 


YATES. R. M.. AM 
Capone 


Commodore, Liverpool: Al 


COMPany 
MOWAT Y 


Freddie Clark, AKC booking manager, presenting the Reginald C. Bromhead Cup and Certificate to 


W. Hall, of the Elizabeth, Krefeld 


Mr. Hall, who makes his own displays, has now won the cup three 


times and been runner-up three times 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


Some really came running 


HIGHLIGHT of the 
manager W. G. Brooks for the screening of 
“Some Came Running at the Ritz, Market 
Harborough, was a composite page 

This was achieved in the Market Harboroug): 
Advertiser and was a first-class effort with th 
entire space being sold by himself. 

In addition, he obtained 97 inches of editorial 
A trophy was offered to the winner of a cro 
country race, held in conjunction with the loca! 
ATC. The race proved to be very popular anJ 
it will be held annually 


campaign sent im by 


A manager who achieved excellent pres 
coverage was Douglas Adams, of the Regal 
Kirkcaldy, for “Count Your Blessings.’ 

This included the serialisation which was pub 
lished by the Fifeshire Ad 

Every opportunity was 
national tie-ups with emphasis on the Heinz 
competion This brought numerous stockist 
promotions, foyer displays and the distribution 
of competition leaflets 


rtiser 
taken to utilise thc 


Scooter appeal 


With the Vespa scooter prominently featured 
an excellent tie-up resulted with the Kirkcaldy 
and District Scooter Club which made use of 
blow-ups and its members to help sell the film 

A snapshot competition provided many amu: 
ing entries which produced word-of-mouth 
publicity. 

Manager P. G. Franklin, of the Ritz, Barnsley 
made good use of a book promotion for * Th 
Tunnel of Love,” resulting in tasteful windoy 
presentations. 

hese were boosted by other displays as 
ciated with numerous types of merchandise. 

A street stunt was provided by a sandwich 
board man who paraded in the busier centres of 
the town. 

The music was plugged in a local dance hall 
and at the theatre in advance of playdate. 

A walking book was the idea put into opera- 


tion for The Tunnel of 
Parker, of the Savoy, Exeter 


Love by 


R. W. 


The book was worn by a man, who walked 
‘round the town at scheduled times 


A search for identical twins produced editorial 
space in the local press for manager R. A. Scott, 
of the Rex, Norbury. This was part of his 
campaign for “ The Scapegoat.’ 

Other items carried out included additional 
quad posting, distribution of box-office cards 
foyer display and a decorated front-of-house 


More Credits 


** The Journey.”--E. H 
Makerfield 
**Some Came Running.’’—( 
Dennistoun; W. B. Demaecker, fi Ba lefield 
** Doctor's Dilemma “ Ramsden 
Rega! Paisley; G House 
Dennistoun 
* The Doctor's Dilemma.” —! 
Wallsend; D. H 
Nottingham 
“ The Mating Game.""—-N Cully, ( scum, Whitley 
Bay; A. J Evans, Savoy, South Shields; A. § 
Dale, Rex, Riddrie; D. Callander, Vandyck, Brisio 
J Steel, A’M. Savoy. Northamp.on: A. H_ Harris. 
Pavilion, Wylde Green; R. W. Hodder, A’/M, Plaza 
Catford 
* The ( Kennewell, 
J Reeal, Pu.cnev: D. Goddard, 
Grossman, Savoy, Uxbridge 
Harrogate; J. T. Greenham 
A'M, Carlton pion Park; J. L. Smith, Ritz 
Edinburgh 
The Tunnel of Love.” T. Greenham, A/M, Car! 
' A Harr Pavilion, / 
Haymarket 1 
Belfast; RH 


Johnson, Palace, Ashton-in- 


Lennox, Picture Hous: 


* Watusi. 
Lennox 


Johnson, AJM, Ri.z 
Coombes, A’M, New Empress 


Dominion 


ventry 
* For the First Time.”"—-R. J. Crabb 
S. Ramsden, Regal, Paisley; 
Wylde Green; P. ¢ 

Broughton; D. H. ¢ 
Empress, Noitingham 
Count Your Bilessings.."—J ; Woolridge 
Regal, York: J. I Smith, Ritz 
Begley, A/M, Ritz, Belfast; P. C. Stevenson, Riako, 
Broughton; A. Cooper, Ritz, Hyde; Mrs. M. Bill. 
A/M, Pavilion, Wylde Green; G. Clark. Maiestic 
Benwell, Newcastle 


Stevenson 
vombes, A’M, New 


AM 
Edinburgh; O 


26 


Columbia's Conference 


—continued 


Morningside World Wide productior filmed in 
Germany, was directed by J. Lee Thompson 

The Jimmy Durante Mory will team Bing 
Crosby, Frank Sinatra and Dean Martin 

Let No Man Write My Epitaph, 
version of the Willard Motley best-seller, has 
one of the strongest casts of the line-up kk 
features Burl Ives, Shelley Winters Jean Seberg 
James Darren and Ella Fitzgerald 


scree 


Mother India” stars India’s Nargis kk was 
produced and directed by Mehboob 
Murder by Contract is a thriller starring 


Vince Edwards 
Pepe will st Cantinflas and Dan Dailey 


| will be filmed in colour ind 1 wide screen 
| ess by George Sidney 
Strangers When We Meet combines th 
vlents of Kirk Douglas, Kim Novak Es rie 
Kovacs and Barbara Rush in 1 marital tal 
based © tr best-seller by Evan Hunte 
Surprise Package currently filming 
Sheppertor vith Stanley Donen $ producer 
} tor s the scree vers of A Buchwald's 
4 Gift From the Boys bout a America 
gangster deported to fis V sland in Uh 
Mediterranean 
} > } 
Screaming Mim ns An Ekbe« Ph 
Car id Gypsy Rose Lee in a crime U Ih 
12 o the Moon ! » Sclence-ticho “ory 
‘ Ke Clark Anthony Dex rd Robe 
Montgomery, Jr 1 the leads 
Espionage 
Ik Years Counterspy Lows ck 
be nor svroduction, stars Kerw Mathews 
Ernest Borg d Cliff Robertson. lt brings 
. c v real-hfe espionag yotivilies ¢ 
fh producer Boris Morros 
I I I of Dr. Jekyll < 
g H : B yroductio . yn 
W M KOWw!LZ modern version of the R. | 
‘ 5 sic. Paul Massie, Daw Addams 
( stopher Lee are 8 ed the thriiic 
I Wackiest Ship in vc Army s a Fred 
in comedy vw Jack Lemmo Based 
. d { pic ure ilso eams 
' N i Jo Bak and goes before 
I W oO id vw Siiver Gi is an epic 
of . ICs during the time of the 
R Emp Gia Maria Canale, Georges 
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FESTIVAL DATES 
ARE CHOSEN 


Provisional dates have been sect for 16 
nternational film festivals next year. They 
re as follows Cannes (May 4 to 20), 
Berlin (June 24 to July $), Venice (ate 
August to carly September), San Sebastian 
July 9 to 19), Karlovy Vary, Czechoslovakia 
(July 8 to 24), Mar del Plata, Argentina 
(March 8 to 19), Locarno (July 21 to 31), 
San Francisco (November 9 to 22), Edin- 
burgh (August 21 to September 10), London 
(October), Vancouver (July 11 to 27), Cork 
(September 23 to 30), Oberhausen, West 
Germany (February to 28), Mannheim, 
West Germany (May 22 to 28), Trento, Italy 
(October 10 to 20), Bergamo, Italy (Sep- 
tember) 

The list is not yet complete 
doubts about a Moscow Festival 


There are 
being held 
next year as was learned unofficially last 

that was planned to alternate with 


the Czech festival in Karlovy Vary 


Marchal this Technicolor 
drama 
Who Was That Lady?” stars Tony Curtis 
Dean Martin and Janet Leigh. Mr. Frankovich, 
vho saw rough-cut footage in California, des- 
ibed this comedy is one of Colum- 
via's most exciting offerings for the coming year 
It is likely to be completed tn the near future 
In addition, although production may not be 
completed until late in 1960, Mr. Frarkovich 
ilso spoke of Carl Foreman’s “The Guns of 
Navarone which will go before the colour 
cameras in February, 1960, on location in Rhodes 
After four months’ work in the Mediterranean, 


vd Ettore Manni star in 


iuraction 


1¢ troupe, headed by Gregory Peck and Anthony 

Quinn, will head for England where production 
will be completed at Shepperton Studios. Alex- 
inder Mackendrick directs this screen drama 
based on the novel by Alistair MacLean, from 
which Mr. Foreman wrote the screenplay. 


The production is budgeted at £2 million 

Mr. Frankovich revealed that Columbia has 
ippropriated sums for current and forthcoming 
productions far in excess of previous commit- 
ments, to ensure constant flow of important 
ctures 

Concluding the meetings, Mr. Hargreaves ex- 
pressed his pleasure at having joined Columbia 
this year and praised the co-operation he had 
received since his appointment from both head 
office executives and branch managers. 


popular film ? 


Poll gives its verdict 


From Peter Baker 


the Polls in 1960 


Which was 1959's most 30 °0s: 


The News Chronicle's Gallup 


re arr, on 


A Very Merry Christmas and moped Pas 
A Happy New Year to Nat Cohen 0) (im sk mon money 
who distributed “Carry on Nurse” Chronicle” Gallup Poll does knoe which 


Editor of " Films and Filming 
Here's Wishing you Top of all 


placed the 
Nurse.” at the 


Week 


ead of the year's screen money- 
earners 

The maguzine Film ind Filn 
ig gave first place to “I'm Al 
Right. Jack 


producer of 

protested 
violently against the earlier results 
I defy anybody to prove that 


Mr. Nat Cohen 
Nurse 


Carry On. Nurse’ was anything 
winner.” he said 
4 mutter 


the nema industr but the News 


iim th ustomers thought best in 1959 
Of the films which first appeared 
I'm All Right, Jack 


n 1959 came 


first 


FROM THE NEWS CHRONICLE 
FRIDAY. DEC. 18, 1959 


DECEMBER 24, 1959 


Italy takes the 
honours in 
San Francisco 


ITALY’S “Il Generale della Rovere,” the 
Roberto Rossellini film starring Vittorio De Sica. 
made a clean sweep of honours at the third 
annual San Francisco International Film Festival. 

Five * Golden Gate Awards” were awarded 
to the picture—motion picture, director, actor, 
supporting actor and screenplay. 

De Sica, playing the role of a swindler turned 
patriot, received the acting plaudits, while Hannes 
Messemer, in the role of the Nazi officer, gained 


the “ best supporting actor accolade. Writers 
Sergio Amidei, Diego Fabbri and Indro Mon- 
tanelli, who worked with Rossellini on his 


famous “ Open City,” 

best screenplay. 
No awards were 

supporting actress 


were nominated for the 


given for best actress or 


Honours 


The United States and Mexico shared honours 
in the remaining feature film classifications: 

“ The Race For Space.’ compilation of actual 
factual footage from both United States and 
Russia made by U.S’s David L. Wolper, received 
the “ Golden Gate Award” as the best docu- 
mentary feature. 

A special award was made by 
Jury for the film “ Santa Claus” from Mexico. 
This colour fantasy was declared “ best inter- 
national family film.” 

In the short film classifications, the “ Golden 
Gate” honours were scattered among the United 
States, Czechoslovakia, Great Britain, Yugoslavia 
ind India. 

“ Skyscraper,” a lyrical case-history of the 
building of this singularly American architectural 
form produced by Shirley Clarke, Willard Van 
Dyke and Irving Jacoby and distributed by the 
Joseph Burstyn Film Enterprises was picked best 
documentary short subject. 


the Festival 


Fiction short 


Czechoslovakia'’s “ Spontaneous Movements of 
Plants" was named top in the creative-experi- 
mental field 

“ Running, Jumping and Standing Still,” ab- 
stract humour featuring British comedian Peter 
Sellers, who also produced it, was considered the 
best fiction short subject. 

A sly satirical cartoon from Yugoslavia, “ A 
Cow On the Moon,” received the award as the 
best animated film while best art film plaudits 
went to India’s “ Radha Krishna.” 

Judges for the San Francisco Film Festival 
were Barnaby Conrad, San Francisco author : 
Edward Dmytryk, Hollywood director, and John 
McCarten, The New Yorker magazine movie 
eric. 

Awards were announced at an Awards’ Ball, 
jointly sponsored by the San Francisco Festival 
ind the American Association for the United 
Nations and held in the Garden Court of the 
Sheraton-Palace Hotel. 

This was preceded by a special showing of 
the British comedy film, “The Mouse That 
Roared,” a Walter Shenson production for 
Columbia at the Metro Theatre where the San 
Francisco Film Festival was held 
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Journey to the Centre of the Earth 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in De Luxe Colour. Direc- 

ted by Henry Levin. Featuring Pat Boone, James 

Mason and Arlene Dahl. 11,638 feet. Release 
February 15, 1960 


FABULOUS nineteenth century CinemaScope- 
cum-De Luxe Colour horror comic, freely 
adapted from Jules Verne’s near classic. It vividly 
describes Scottish and Scandinavian rivalry during 
penetration of the earth’s core, and ultimate vic- 
tory for the former. The hand-picked players and 
shrewd director approach Verne’s early incursion 
into the science fiction field tongue in cheek and, 
aided by a brilliant cameraman, incredibly re- 
sourceful stage designers, and accomplished tune- 
smiths, turn out the laugh and the thrill of a 
lifetime. The most fantastic film ever, it has to be 
seen to be believed. Incidentally, ut sports a “ U ” 
certificate, and is equally suitable for all classes 
and ages. Infallible box-office star and stunt 
booking. 


Story.—Oliver Lindenbrook, an Edinburgh 
University professor, receives a paper-weight 
made of solidified lava at a party celebrating his 
knighthood. Fascinated by the gift’'s weight, 
Lindenbrook and his prize student, Alec, mek it 
down and find a message written by Arne 
Saknussemm, a Scandinavian explorer, before his 
death in the centre of the earth. Highly excited, 
Lindenbrook decides to follow Arne’s trail via 
Iceland's Snaeffels-Jokull volcano and informs 
Professor Goetaborg, his Swedish counterpart. 
On arriving at their starting point, Lindenbrook 
and Alec learn that Goetaborg, who was pre- 
paring to jump the gun, had been murdered by 
Count Saknussemm, Arne’s unscrupulous descen- 
dant. Carla, Goetaborg’s beautiful widow, joins 
Lindenbrook’s expedition and donates her late 
husband's valuable equipment. Taking Hans, a 
hefty Icelandic youth, Lindenbrook and his party 
descend into the  voleano’s crater, but 
Saknussemm and Groom, his bearer, are ahead of 
them and deliberately alter guide marks. A pet 
duck puts Lindenbrook and his entourage on the 
right path, but Saknussemm nearly brings about 
Alec’s death before Groom dies. Then follow a 
hak in a giant mushroom forest, an attack by 
dimetrodons, terrifying prehistoric monsters, a 
magnetic storm over a _ subterranean ocean, 
Saknussemm’'s demise in a landslide, glimpses of 
the lost city of Atlantis, and finally the survivors 
spectacular projection through a vast tunnel to 
safety. Back home, Alec marries his fiancée, 
Jenny, and Lindenbrook and Carla plight their 
troth. 


Production.—_The picture, 1 mighty stretch of 
the imagination, inspired b: Jules Verne, will 
make the most hardened fi ngoers, let alone 
youngsters, rub their eyes. It not only dwarfs, 
but puts to shame up-to-the-minute science fiction 
and accomplishes the feat in a manner that com- 
pletely disarms criticism. Arlene Dahl refuses to 
let her long skirts impede her progress as the 
intrepid and ravishing Carla, Pat Boone sings 
agreeably as Alec, James Mason and Thayer 
David are worthy adversaries as Lindenbrook and 
Saknussemm, and Peter Ronson and Robert 
Adler do their stuff as Hans and Groom. The film 
laughs. at itself without taking the edge off un- 
precedented thrills, “ proves” that the centre of 
the globe is more colourful than Aladdin's cave, 
borrows Robinson Crusoe’s raft, purloins 
Disney’s Donald Duck, and completing the 
amazing round trip, ends within the hallowed 
precincts of Edinburgh University. In all, a 
marvellous, spellbinding pantomime and _ the 
greatest show beneath the earth! 


Points of Appeal.—Jolly, exciting and time 


honoured tale, popular stars, stupendous stage- 
craft, fun, terrific highlights, songs, CinemaScope, 
De Luxe Color and U certificate. 


Please Turn Over 


Anglo Amalgamated. British (A). Featuring 

Julia Lockwood, Jean Kent and Ted Ray. Pro- 

duced by Peter Rogers Directed by Gerald 

Thomas. Screenplay by Norman Hudis. Director 

of Photography, Ted Scaife. Musical Director, 

Bruce Montgomery. 7,834 feet. Release Januar) 
25, 1960 


DIZZY domestic comedy, adapted from Basil 
Thomas's play, “ Book of the Month.” It con- 
cerns a highly imaginative teenager who jibs at 
paternal nagging and writes a purple best-seller 
which not only sets her family, but also the 
neighbours alight. A first-rate cast, headed by 
Julia Lockwood, clever as the suburban Fran- 
coise Sagan, and a resourceful director neatly 
dovetail the “ real" and the book stories, and 
the upshot is a saucy and intelligent romp. Made 
by the “ Carry On ™ boys, it has all the earmarks 
of a certain popular box-office success. Excellent 
British light booking. 


Story.—Jo, a sensitive seventeen-year-old girl ; 
her father, Edward Halliday, a pompous accoun- 
tant; her staid mother, Janct; and prissy Aunt 
Gladys, receptionist to Doctor Henry Manners, 
the local sawbones, live under the same roof, 
but Jo gets fed up because Edward persists in 
holding up his efficient secretary as a paragon of 
virtue. Jo secretly writes a sensational book, 
“ Naked Revolt,” and it proves an overnight hit. 
The characters in the novel include an embezzling, 
girl-chasing father; his faithless wife; a drunken 
spinster; a libertine doctor; and the aforemen- 
tioned couple's disillusioned daughter, Blanche, 
who becomes a call girl. The Hallidays, Doctor 
Manners and others are identified with the 
characters in the novel and there is a nice to-do 
before Edward straightens out the tangle and 
Jo and Robert Hughes, a successful young play- 
wright, settle down. Or do they? 


Production.—The picture, ingeniously con- 
structed, tells two tales, but they are complemen- 
tary and contain sharp jibes at middle-class life, 
precocious writers and current jurid and angry 
literature. There is, in fact, much more to the 
happenings than that which meets the eye—and 
that’s plenty! Julia Lockwood is exceedingly 
versatile as Jo alias Blanche, and Ted Ray, Jean 
Kent, Leslie Phillips, Joan Sims, Dilys Laye, Lionel 
Jeffries and June Jago also effectively handle dua} 
roles. The blue vignettes illustrating passages 
from the book are a riot, the “ straight ” domes- 
tic scenes afford good contrast, and many home 
truths are spoken by Edward at the fade-out. In 
short, “ Please Turn Over” can’t fail to turn 
over a pretty penny. 

Peints of Appeal.—Spicy and human story, 
first-class team work by popular players, snappy 
dialogue, accurate atmosphere, provocative title, 
sly feminine slant, good staging and wide exploi- 
tation angles 


A Summer Place 


Warner-Pathe. American (A). Photographed in 

Technicolor. Directed by Delmer Daves, Featur- 

ing Richard Egan, Dorothy McGuire and Sandra 
Dee. 11,010 feet. Release not fixed 


POWERFUL and lush Technicolor romantic 
melodrama, suggested by Sloan Wilson's best- 
seller. lt covers the checkered love life of a teen- 
age couple, with skeletons in their respective 
cupboards, whose adulterous association ends, 
contrary to tradition, happily. The director-cum- 
script writer eschews the euphemistic approach, 
yet, despite purple passages and padding, the 
play's leading characters, competently etched by 
established stars and up and coming youngsters, 


27 


definitely hold and intrigue. A real “* hot potato ” 
served on a silver salver, it’s bound to whet both 
sexes’ appetites. Excellent adult booking and 
woman's picture. 


Story.—Ken Jorgenseon, a millionaire, Helen, 
his wife, and Molly, their daughter, stay at an 
inn owned by Svivia Hunter and her husband, 
Bart. Years before, Ken, then a coastguard, and 
Sylvia had fallen in love, but their romance was 
broken by Sylvia's wealthy parents, and she mar- 
ried Bart, who had since taken to drink and 
squandered a fortune, on the rebound. Ken and 
Sylvia secretly resume their affaire, but are dis- 
covered and divorce results. They subsequently 
wed, but meanwhile Molly and Johnny, Sylvia's 
and Bart's son, become attached to each other, 
although hating their parents. Helen resents their 
friendship and humiliates Molly by insisting that 
a doctor examines her after the youngsters had 
been compelled to spend a night on the beach 
during a storm. While visiting Sylvia's and Ken's 
luxury retreat, Molly and Johnny get carried 
away and Molly finds she is pregnant. She and 
Johnny try to marry, but Bart withholds his con- 
sent. Finally, Sylvia and Ken see that their re- 
spective offspring are legally united. 


Production.—The picture, taking full advantage 
of America’s relaxed Code, calls a spade a spade 
and accepts, if not condones, pre-marital rela- 
tions, but, morals apart, is no mean story weay- 
ing. Dorothy McGuire has a difficult chore, but 
accomplishes it with charm and skill as Sylvia, 
Sandra Dee and Troy Donahue make the most 
of the not so conventional young love interest 
as Molly and Johnny, Richard Egan is a rugged 
Ken. Arthur Kennedy seldom lets up as the alco- 
holic Bart, and Constance Ford registers as the 
bigoted, vindictive Helen. There is some unneces- 
sary muck-raking and time-wasting, but every now 
and again its plot reaches genuine emotional 
heights, the climax has showmanship, and its 
extenors are easy on the eves. Frank omnibus 
fare, the film's definitely on the box-office ball. 


Points of Appeal.—Candid tale, strong cast, 
best seller title, sharp dialogue, obvious feminine 
ingle, de luxe binding and Technicolor. 


White Wilderness 


Disney. American (U). Photographed in Tech- 
nicolor. Directed by James Algar. Narration b 
Winston Hibler. 6.520 feet. Release not fixed 


DISNEY “ True Life Adventure " melodrama, 
presented in Technicolor. The latest of the 
inimitable and incomparable full-length nature 
series, it’s an amusing and exciting animal and 
turd life survey conducted by a remarkably 
patient and skilful photographic team during an 
extended visit to the Polar regions. The Arctic 
summer, such as it is, is experienced, but the most 
memorable highlights glisten and grip through 
snow and ice. [ts commentary and music, too, 
impress and complete the saga's best-ever. Out- 
standing popular and family hall proposition 


Production..—_The picture has “shots” of 
walruses at play and war, but their cavorting 
and bickering swiftly end as their mortal enemies, 
the giant polar bears, appear. They also intrigue 
as they and their cubs slither, shapstick-like, over 
the snow and wallow in icy pools. Then the 
lemmings, tiny furry creatures, pop up, but they 
quickly panic and reduce their tremendous popu- 
lation by plunging into the sea and inviting death. 
Here is real tragedy! The jaeger, a feathered 
predator living on other birds, flits across the 
scene, followed by bloodthirsty ermine, migratory 
water fowl and the shaggy musk ox. The hatile 
for survival heightens as wolverine, ferocious little 
animals, prowl, and wolves instruct their young in 
the art of killing. The many forms of animal and 


continued on page 32 


KINEMATOGRAPH WEEKLY: DECEMBER 24, 1959 


WORLD 


DECEMBER 27 1959- JANUARY 2°1960 


QUALITY ANNO QUANTITY 
mw TREMENDOYS iP60 SCHEDULE 


Nat Cohen and Stuart Levy of Anglo Amalgamated were hosts at a cocktail party at the Dorchester on Thursday when producers, directors, stars, 
members of the press, personalities from the exhibiting, distribution and production sides of the industry were entertained. The party was to celebrate 
the “ First Fabulous Five "’ in Anglo’s 1960 production and distribution programme; the forthcoming “ Anglo Week '’ (December 27-January 2) when 
the company's product will be shown on thousands of screens throughout the world; and the selection by Josh Billings of * Carry On Nurse" as the 
biggest money maker and most popular picture of 1959. The “ First Fabulous Five "’ pictures are “ Please Turn Over,"’ “ Peeping Tom,"’ “ Carry On 
Constable Circus Of Horrors,’’ and * The Concrete Jungle Nat Cohen and Stuart Levy are seen above looking at one of the displays at the Dorchester 


ANGLO CELEBRATES ‘FIRST FABULOUS FIVE’ 


Above: Gerald Thomas, Nat Cohen and Peter Rogers; C. R. Willis, Sidney James and James Carreras; Jack Greenwood, Margit Saad, Sam Wanamaker 


and Stanley Baker. Below: G. Heal, Mr. Lytkin (Sovexport Film), Eric Strelitz, H. Sandberg (Denmark) and Philip Jacobs; Nat Cohen, Josh Billings, 
Harold Myers and Stuart Levy; Sidney Caverson, Alan Kean, Miss E. Proud and Sol Sheckman 
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Nat Cohen, D. J. Goodlatte, F. Hutchinson, C. J. Latta, Stuart Levy, W. Cartlidge 


Above: Nat Cohen, D. J. Goodlatte, C. J. Latta and Stuart Levy; Mrs. Sidney James, Sidney James, Jill Adams, Stuart Levy, Charies Hawtrey and Peter 
Haigh; Peter Rogers, Eric Strelitz, and John Terry Below: Nat Cohen and Julian Wintle; Jack Parsons and Hazel Court; Anton Diffring and 
Sidney James 
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UNITED ARTISTS 
PREMIERES 
‘ON THE BEACH’ 


There were many distinguished people at 
the world premiere of Stanley Kramer's 
“On The Beach" last Thursday at the 
Leicester Square Theatre. London was 
participating in the global premiere of 
the United Artists release. The theatre 
was packed with titled people, am- 
bassadors, notabilities, stars and leading 
trade personalities. On the left Monty 
Morton is seen greeting Earl Attlee 


/ 


* 
‘< ° 


John and Mrs. Davis; Monty Morton and Ken and Mrs. Winckles; Sol Sheckman and Miss Eveline Proud; Ludovic and Moira Kennedy 
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Above: Duncan Sandys and daughter Edwina; Katumi Ohno, the Japanese ambassador and his wife; Mr. and Mrs, Dickson Wright and Leslie and Mrs 
Berker. Below: Jill Ireland and David McCallum; Lord Boothby; A. Malik, the Russian ambzssador and his wife, Joe Pole 
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REVIEWS-—continued 


bird life are paraded in showmanlike juxtaposi- 
tion, while the summer sequences prevent visual 
monotony, Winston Hibler smoothly delivers th 
easy, informative commentary, and Oliver Wall 
secs that the musical score underlines both is 
comedy and drama. But it is the photographers 
James R. Simon, Hugh A, Wilmar, Lioyd Becbe, 
Herb Crisler and, the only woman, Lois Crisler 
who deserve the honours 
Points of Appeal. 
bniliant camera work 


ind * | 


ec 


They're terrific! 
Natura! humour and thrills 
clever editing, Technicolor 
certificate 


The Battle of the Sexes 


British Lion 
Constance 


British (WU) 
Cummings and Robert 
luced and Written by Monija 
Directed by Charles Crichton. Director of Photo- 
graphy Freddie Francis Musical Director 
Stanley Black. 7.561 feet. Release March 28, 1961 


Featuring Peter Sellers 
Morley Pro 
Danischewsk\ 


SATIRICAL comedy, with a Scottish flavour 
Suggested by James Thurber’s short story, * The 
Catbird Seat,” it covers a head-on clash between 
a staid, dyed-in-the-wool accountant and a forth- 
right American woman business executive over 
the future of established textile firm 
employing the former. The well known players 
work hard, but th 


script, which rehashes tradi- 


tional and obvious gags, defies attempts to pre- 


vent sagging. Peter Sellers is, however, responsible 


Reliable 


lor not unamusing one-man snow 


British star light booking 


Story.—-The dignified Edinburgh House of 
MacPherson, famous for its hand-woven tweeds 
ded by Mrs ur a slick American 
efficien ‘ s. Barrows im 

Rob« TT sé the late founder 

hair of old 

the abstemious 

sabot bes Mrs 
tuliates and induces 
nployees and make 
Martin plots to 


posing as 


promising 
nex 
1¢ midd! 
moments 
polished 
aping David 
way with 


Ma I I 


Points of Appeal. — Tit 


tua 


Matti 


Eros British (LU) Photographed in 
Featuring Ulf Stromberg, Nils 


Trucolor 
Jacob Stensland 
Produced by Graham Thar, 
Directed by Bertil Haglund 


Release not fixed 


and Sylvi Seppala 
and Leon Clore 
5.074 feet 


NATURE melodrama, sprayed with glorious 
Trucolor It concerns a lad’s trek through th 
wilds of Norway, Sweden and Finland in search 


of his sister. The story is slight, but, thanks to 
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Ulf Stromberg’s engaging performance as the 
young hero, furnishes a fine vantage point from 
which to examine many forms of animal life. 
Photographically, it's in the Disney class—and 
quota! Very good British “ double bill ” 


Story.-Matti, a teenage Finnish orphan who 
had lost his parents during the war, determines to 
find his sister, Silkka. He stows away on a small 
fishing boat and eventually reaches a lonely part 
of the Norwegian coast Alf, a youngster, 
provides Matti with food and skis and Matti 
against bitter weather until he collapses. 
He is found by Nutti, a reindeer herder, recovers 
and then icefields, forests, rivers and 
swamps, Near the Finnish border, Matti meets 
Gunnar, a Swedish youth, and his sister, Siv, 
and, aided by the pair's father, continues his 
journey. Finally, Matti and Silkka are reunited 
at a farm, where their family used to live. 


+t 
battles 


Crosses 


Production. The picture steadily ploughs 
through bleak Scandinavian terrain, but discreetly 
lifts the blanket of snow at shrewd intervals. Ulf 
Stromberg is confident, yet free from affectation, 
as Matti, Nils Jacob Stensland registers as Alf, 
and Sylvi Seppala pleases in the comparatively 
small role of Silkka. Its supporting players, too, 

than adequate, but it is the Trucolor 
which never misses a tick and takes 
delightfully intuemate * shots " of wild animal and 
bird life, as well as enchanting panoramas, that 
puts the film high up in its bracket 


ure more 


camera 


Points of Appeal.Friendly tale, delightful 
animal “ shots,”’ flawlessly composed vistas, Tru- 


color and “| certificate 


The Desperate Man 


Anglo Amalgamated. British (LU) Featuring 

William Hartnell, Conrad Phillips and Jill Ireland. 

Produced by Jack Greenwood. Directed by Peter 

Maxwell. Screenplay by James Eastwood. Diree- 

tor Of Photography, Gerald Moss. Musical 

Director, James Stevens 5.166 feet Release 
January 25, 1960 


ROMANTIC crime melodrama 
Sussex castle It 
for each other 


pivoting on a 
concerns rival scribes who fall 
while engaged in a battle of brawn 
and wit with a desperate criminal. The plot's a 
tt far-fetched, but the stars, competently directed, 

mulate interest and keep There is 
no waste of footage, and the villian’s traditional 
ular demise precedes a happy ending 
Good quota second 


its end up. 


Story.-Curtis, ace reporter, takes a holiday in 
Marley, a Sussex village. He meets Carol Bourne, 
1 comely rival, and the two find the body of a 
nurdered man in the local castle's well. During 
retrieve 
hidden in the castle wall. The 
man calls himself Smith 
holding Carol 


their investigations, they see a stranger 
precious KK wels 
draws a revolver and, 
hostage, sends Curtis for food 
supphes. On Curtis’s return, he and Carol try 
tO Oulmanoecuvre Smith, who confesses that he is 
Rance, a brutal thug imprisoned four years 
before for the theft of the gems Luckily, a 
coup! Smith's attention and Curtis 
Smith plunges to his doom and, 
presumably, Carol and Curtis share the scoop and 
their future hives, 


distract 


prings on him 


Production... The picture approaches its main 
plot from an oblique angle, but even so it's soon 
tride Jill Ireland displays a touch of 

as Carol, Conrad Phillips has an easy 
manner as Curtis, and William Hartnell pulls out 
ill the stops as Smith There is just enough 
romance to appease the womenfolk, the climax 
rt kick, and the staging is a cut above the 


Points of 
team 


Appeal.-Holding 
compact footage, ttle 
l certificate 


story, popular 
quota ticket and 


Plunderers of Painted Flats 


American (U). Naturama. Directed by 
Albert C. Gannaway. Featuring Corinne Calvet, 
John Carroll and George Macready. 6,008 feet. 
Release not fixed 


Eros. 


RUGGED outdoor melodrama, photographed 
in Naturama. It describes war between a vicious 
land grabber and not so meek homesteaders, and 
keeps hands on holsters until the villain and his 
henchmen are spectacularly annihilated. An un- 
orthodox love interest colours the robust shenani- 
gans, and a well balanced cast of old and new 
favourites sees that it maintains a hectic pace 
Good average “ double bill.” 


Story..-Ed Sampson, a ruthless tycoon, pays 
Cass, a hoodlum, to kill Galt Martin, an obstin- 
ate farmer. Cass then forces Joe, Galt’s inexperi- 
enced son, into a duel, but Ned East, a veteran 
gunslinger, intervenes. Joe, Ned and Andy, their 
forthright friend, then marry “mail order” 
brides, Kathie, a worldly French miss, Mary, 
an elderly school teacher, and Ella, a homely 
woman. Shortly afterwards, Ned is climinated by 
Clint, another of Sampson's mob, but Joe organ- 
ises the homesteaders against the thugs. During 
the battl, Mary, and another woman are shot, 
but Clint turns on Sampson and wipes him out 
Finally, Clint fights Joe over a gun, but Timmy, 
Joe's small brother, pots Clint first. 


Production.—_The picture holds life cheaply, 
but a lively, though innocuous, sex angle and apt 
comedy asides cut the crepe, Corinne Calvet in- 
troduces a spot of glamour as Kathic, George 
Macready is a sinister Sampson, and other old- 
timers, Edmund Lowe, John Carroll and Madge 
Kennedy, prove they have not lost their touch 
in direct support. There is no lack of movement, 
its many strings are finmiy tied at the fade-out, 


ind the wide screen gives the overall a big film 
look. 


Points of Appeal.—Virile and wholesome yarn, 
popular and experienced team, adequate feminine 
slant, Naturama and “* U ™ certificate. 


Dust in the Sun 


Warner-Pathe. Australian (A). Photographed in 

Eastman Coler. Featuring Jill Adams, Ken 

Wayne and Robert Tudawali. Produ ed by Chips 

Rafferty. Directed by Lee Robinson.  Screen- 

play by Lee Robinson. Director of P' ‘ography 

Carl Kayser. Musical Director, Wilbur sampson 
6,876 feet. Release not fixed 


* WESTERN,” made in Australia and sprayed 
with Eastman Color. It describes woman and 
Aborigine trouble on a remote cattle ranch, visited 
by a handsome mounted policeman, and finds a 
satisfactory way out. The script is a little ragged 
and many of the players lack polish, but it moves 
quickly and the authentic backgrounds impress 
Reliable quota, particularly for the industrial 
clement. 

Story.-While Justin Bayard, a policeman, is 
escorting Emu Foot, an Aborigine murderer, to 
Alice Springs, hostile Kapunda natives attack 
Emu Foot saves Justin and takes him to a sheep 
ranch owned by Tad Kirkbride, a newlywed. 
Julie, Tad’s town-born wife, hates the people 
and the life and lets Emu Foot escape. During 
his search for Emu Foot, Justin is able to recon- 
cile Julie and Tad, and Tad thinks about seiling 
his station and moving to Sydney, but Julie sub- 
sequently gets murdered. Emu Foot, who had 
since became a victim of the Kapundas, is sus- 
pected of the crime, but Spider, a half-caste, con- 
fesses. He attempts to kill Justin and so avoid 
arrest, but a young girl, Chris, attracted by both 
Justin and Tad, intervenes, and Spider drowns 
himself. Justin then rides on and Chris and Tad 
console each other. 


Production.—The picture is very “ paper back ” 
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and, despite its “A ™ certificate, “ Boys’ Own 
Paper’ so far as its story goes, but nevertheless 
finds a valid excuse to introduce typical Austra 
lian types and explore superb scenery. Jill Adams 
wins little sympathy, but is easy on the eyes as 
Julie, Ken Wayne sits a horse well as Justin, and 
Robert Tudawali cuts a striking figure as the 
ebony Emu Foot, and the rest show willing. To 
return to its terrain, & equals anything furnished 
by American “ oaters and definitely tips the 
scales in the opus’s favour 


Points of Appeal.—Crowded tale, 
spot of sex, fine scenery, 
quota ticket 


eager cast, 
Eastman Color and 


A Cool Sound from Hell 


Canadian (X). Featuring 
Anthony Ray and Madeline 
Produced, directed and written by Sidney 
Director of Photography, Herbert S. 
Musical Director, Phil Nimmons. 6,300 
feet. Release not fixed 


Films de France 
Caroiyn Dannibale 
Kronby 
J. Furie. 
Alpert. 


“ BEATNIK ™ and dope peddling melodrama, 
unfolded in Canada. It's about a youth who gets 
into bad company through an alluring, though 
evil, miss, but eventually sees the light. The seamy 
script lacks lucidity, but its adolescent players 
show promise, and it gathers quite a few gim- 
micks while building up to a salutary and show- 
manhike climax. Tough, but exploitable, quota. 


Story.—Charlie, an ordinary lad, meets Steve, 
an attractive blonde “ beatnik,”’ falls for her and 
joins her weird set, much to the distress of Debbie, 
a nice girl. Charlie is caught obtaining drugs for 
Steve's idol, the Tenor Sax Man, and then learns 
that Steve had been in prison. Charlie doesn’t 
seem to care, again foolishly attempts to collect 
narcotics, and luckily evades the law, but the 
dope peddlers, thinking he has squealed on them, 
sock him. He returns to Steve, but finds her with 
Leo, a vicious trafficker, and walks out. Charlie 
camot, however, keep away from Steve and they 
later go on a wild parachute-jumping escapade, 
ending in Steve's death. Charlie comes to his 
senses at last, and Debbie welcomes him back. 


Production.—The picture, a frank exposition 
of the modern “ beat generation, which, appar- 
ently, is the same the whole world over, can 
hardly be described as edifying, but it has its 
moments. Carolyn Dannibale certainly convinces 
is the wayward Steve, Anthony Ray also scores 
is sucker Charlic, Madeline Kronby strikes the 
one decent note as Debbie, and the rest look 
their The “ beatnik " haunts, introducing 
near nudity, are combed, but the plane crash is 
its most spectacular highlight 


parts. 


Points of Appeal.—Hectic tale, eager young 
players, hot music, clever camera work, obvious 
selling angles and quota ticket. 


Mission of Danger 


MGM. American (U), Metroscope. Photographed 

in Metrocolor. Directed by George Wagener and 

Jacques Tourneur. Featuring Keith Larsen, 

Taina Elg and Buddy Ebsen. 7,146 feet. Release 
January 18, 1960 


ADVENTURE melodrama, 
Metroscope and Metrocolor. Adapted from 
Kenneth Roberts’ novel * Northwest Passage,” it 
tes of skirmishes between the British Redcoats 
and American Rangers and the French prior to 
the siege of Quebec. History is not taken too 
seriously, but a wide-awake team, spurred by 
astute directors, sees that the hokum unfolds at a 
trot against sweeping vistas. Acceptable “ pro- 
grammer,” particularly for industrial and juvenile 
audiences. 


photographed in 


Story.-During the year 1759, the French are 
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threatening Quebec, but the British have an ally in 
the American Rangers, headed by Major Robert 
Rogers, a forthright fellow, and his aide, Hunk 
Merriner. A somewhat boastful Guards majer 
causes trouble by insisting that etiquette be pre- 
served whatever the circumstances, but Rogers 
soon has his way. Following a period in an 
enemy prison camp, Rogers, assisted by a beauti- 
ful young woman, obtains vital information fot 
the British on the eve of Quebec. And that's that! 


Production.—The picture has factual roots, but 
cunningly nurtures them with fiction and paves 
the way for a sequel. Keith Larsen does a sound 
job as Rogers, Buddy Ebsen makes an amusing 
foil as Hunk, Taina Elg intrigues as the heroine. 
and the rest spirt’ of the 
alfresco rag. Its humorous relief is appropriate, 
there are moments of suspense 
if innocuous, sex interest 
the artless oracle. 


Points of Appeal..-Wholesome yarn 
cast, Metroscope, Metrocolor and “U”" 
cate. 


also enter into the 


ind an engaging, 
Fine scenery completes 


virile 
certifi- 


Dolls of Vice 


Gala. German (X). Directed by Wolfgang Gluck 
Featuring Gerlinde Locker, Sigrid Marquardt and 
Wolf Albach-Retty. 7,783 feet. Release not fixed 


SEX melodrama, made in Germany with 
French dialogue and English sub-titles. Its story 
of why and how girls go wrong on the Continent 
contains no fresh revelations, but the types, both 
good and bad, are sharply drawn and strip-tease 
and occasional songs titivate the stark chronicle 
and widen its appeal, The overall lends itself to 
exploitation Reliable ‘gimmick — offering, 
especially for tough joimts 


Story.—-Erika, a shy miss, and her sophisticated 
friend, Sonja, visit Hamburg where Erika hopes 
to find Doctor Jensen, a smooth fellow she had 
met while competing in a beauty contest. The 
girls accept work at a shady night club, Erika 
again sees Jensen, actually a white-s!aver, and he 
promises her a better job. Draga, Jensen's dancer 
girl friend, proves troublesome, but Jensen 
arranges for her shipment to South America 
Meanwhile, Christa, an Interpol agent, becomes 
the night club barmaid and gains Jensen's con- 
fidence. Erika is destined for the slave cargo, but 
she and Draga are saved by the intervention of 
Christa and Heinz, a photographer. At this junc- 
ture, Jensen is unmasked 


Production.—_The picture spends much of its 
time in cosmopolitan Hamburg and through its 
central characters reveals the city’s seamy side 
Gerlinde Locker wins some sympathy as the 
disillusioned Erika, Sigrid Marquardt mects all 
demands as agent Christa, Wolf Albach-Reity is 
shrewdly cast as the suave, though sinister, Jensen, 
and Heinz Drache registers as Heinz. Singer Al 
Fats Edwards appears in the cabaret sequences, 
its rough stuff is vigorously handled, and the final 
chapters are both salutory and showmanlike 

Points of Appeal. 
lucid English 
and, above all, 


Fruity tale, powerful acting, 
*captions,”’ authentic atmosphere 
provocative title. 


Shorts 


MGM 


DISCOVERY. American (U). 917 feet.—A 
one-reeler dealing with the natural resources of 
Venezuela. Oil and the huge deposits of iron 
ore that may well prompt the people to say “ The 


33 


much it is,” 
factual 


htthe ore, how 
in a_ strictly 
dull.--Good, 


figure prominently 
one-reeler which is never 


Data 


MINING REVIEW. 
YEAR. British (UV) 


ISSUE No. 4—13th 
904 feet.—The latest in a 
long-established series once again holds a neat 
balance between professional and extramural 
activities in the Mining Industry. Thus, a miner's 
art group is seen in action at Ashington in Nor- 
thumberland, the young members of the Banwen 
Pony Club, most of them children of miners, are 
shown practising for the Horse of the Year 
Show; and the part which Welsh anthracite plays 
in providing one of the most important compo 
nems in a modern telephone set is also port, 1yed 
Finally, the modern shafi-sinking processes in 
operation at Lancashire's important new Parkside 
Colliery are pictured in colourful detail in’ this 
well-produced short with its pleasant and factual 
commentary. Very Good.—B.W. 


Warner Pathe 


SG YOU WANT A RAISE (U). 973 feet 
Joe McDoakes comedy. Energetic Joe endeavours 
to approach his boss to ask for a raise. After 
several unsuccessful attempts, he overhears a con- 
versation revealing that the boss is head of a 
smuggling ring—in reality it is a rehearsal for a 
play—and he informs the police. Joe has put his 
foot in it again, and we leave him writing a letter 
to his wife—from the Forcign Legion. Mainly 
for Joe McDoakes fans. Fair 


FROM GLASGOW GREEN 
(Uv). 1.677 feet Eastman Color.—A_ very 
interesting featurette dealing with the Scottish 
carpet industry The various stages of carpet 
manufacture are dealt with efficiently and brightly, 
The picture should please the student as well as 
the average cinemagoecr. Good. 


TO BENDIGO 


PATHE PICTORIAL No. 261 ). 759 feet. 
Technicolor.—A bright issue in the series, which 
deals with three very different subjects. Onions ; 
hairdresser-weight lifter; and camels. The sub- 
jects do sound a little strange, but they make up 
a good issue, 


TWEET AND LOVELY (WU), 598 feet. Tech- 
nicolor.—-Further adventures in the life of Tweety 
Pic Tweety as usual is left unmolested, but the 
cat finds himself very much the worse for wear 
after repeated efforts to “ get Tweety A very 
funny cartoon, Good 


PATHE PICTORIAL No. 262. (U). 756 feet 
Technicolor.—This issue deals with a school for 
skids; conjuring tricks; miniature clocks, and 
trains. Once again it js an interesting issue, with 
the varied subjects giving it the vitality which 
makes the series popular. Good 


CAT FEUD WW) 523 feet. Te hnicolor 1 
Merrie Melody cartoon, telling of the affection of 
a bulldog for a young kitten, and his endeavours 
to protect it from the perils schemed by a stray 
cat, anxious to get the kitten’s food. Very good 


PATHE PICTORIAL No. 263. (U). 756 feet 
Technicolor.—An escapologist is seen doing his 
act suspended in the air from a helicopter, This 
item gets the issue off to a good start, and it con- 
tinues with “ Cyclocross "’—a sport which is 
apparently enjoyed by the contestants as they 
cycle or run with their machines across country 
Michael Redgrave is seen watching the various 
stages of production of his new novel, Very 


good.—F. W. R. 
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NEWS OF THE WEEK 


—continued 


Still lots of life 
in the cinema 


THE CINEMA has 
ind is still 


tainment; I 


still dots of life in it 
a most popular mass enter- 
im convinced k will continue to do 
many years to come.’ This comment 
made by Douglas King, general sales man- 

Metro-Goldwyn-Mayer Pictures, in a talk 
Sale and Distribution of Films” which he 
gave to the Rotary Club of Liverpool. 

He added Probably the pattern will change, 
ind long runs and special presentations will be- 
come commonplace. The industry is gradually 
turning towards a much higher quality of picture, 
instanced by Around the World in 
The Ten Commandments,’ * South 
Gigi,” and the coming * Ben-Hur,’ 
Bess" and ‘The Big Fisherman.’ 
With hke these, how can anyone say 
that a dying industry?” 

Mr. King outlined the MGM organisation for 
production of films at the in California, 
ind in this Boreham Wood. The 
British studios had turned out some of the 
greatest British pictures, including “ Goodbye, 
Mr. Chips,” “ Dunkirk,” “tom thumb,” and 

Libel.” In Hollywood MGM had recently pro- 
duced outstanding box-office attractions including 

Gigi North by Northwest,” and the 

fabulous * Ben-Hur’ which had cost $15,000,000 

After paying for publicity, prints, and 
in connection with the distribution of 

is film, it meant world j 
$30,000,000 


proving 


so for 


was 


is in ove 
80 Days, 
Pacific " and 
Porg! ind 
subjects 


this is 


studios 
country al 


that a gross of 


would have to be reached in order 

o break even 
Mr. King explained film censorship, the quota 
ind the booking possibilities of 


ABC, Rank Circuit and 
booking procedure and the 


ecurculls 


Circuit 


LETTERS TO THE EDITOR 


‘Gigi’ record 


I AM cl 
™ Gigi 


of 34 


aiming the longest individual run of 

in the United Kingdom. * Gigi” played 
new Columbia Theatre in London a total 
have just completed our 35th 
Oxford Theatre, Manchester, 


trong with no signs of letting 


weeks. We 
here at the 


This is very significant, inasmuch, that one 
could hardly expect Manchesier to lick London 
wi s potential 

1 am hoping tha I 


you will bring this to notice 


D. H. Clarkson 
Manager. 
Street Cinema 


chester 


Those FIDO funds 


HOWEVER we agree to differ on the compul- 
sory FIDO levy on long suffering independent 
ors, surely there are two obvious ways of 


making use of FIDO’s unused funds 


We must 
ne ide 


public relations office, for 


must be a virile, hard-hitting, 


wive i 


by ODHAMS PRESS LTD... Long 


vigorous office even if its chief costs us £5,000 a 
year 

We can make an annual grant of say £15,000 
to our CTBF. 

The FIDO fund now totals nearly £500,000 and 
the proposed expenditure would only be a frac- 
ion of what is being extracted from the cinemas 
yearly. 

Finally FIDO subscriptions could be reduced 
to a quarter of whai they are now and the organi- 
sation could sull do the necessary and construc- 
uve work along the lines suggested 

Another possible use of the FIDO funds might 
well be to compensate, in some measure, the 
cinemas which have to close. 

L. Blond, 
37 Hope St., Liverpool. 


IN BRIEF 


@ NATKE'’s national executive has agreed to 
donate £250 to the CTBF’s Sir Arthur Jarratt 
Memorial Fund 


@ Bill Annett, managing director of Rank Screen 
Services, has appointed Charles Reading to suc 
ceed Patrick Matthews as head of the company’s 
production department 


@ Kingsway cinema at Hadley, Essex, has been 
re-opened by the chairman of Benfleet Urban 
Council, Mrs. M. Goodfellow. hk is under new 
management and the policy will be to make it a 
family cimema No X or horror films will be 
shown. Before closing ABC cinema. 


of Specialised Film Producers 
and the Screen Advertising Association have 
moved to Bourchier Street, Dean Street, 
London, W.l. Telephone REGent 3781 


@ Paramount's Birmingham branch office trans- 
ferred to new premises on December 16. The 
address is 16/17, Lionel Street. Birmingham, 3. 
The telephone number is Birmingham Central 
3422/3 

@ Doncaster Town Council has been consider- 
ing an application by The Rank Organisation 
for permission to provide and operate a tele- 
vision relay sysiem in the town. Further 
obtained by the Council 
a final decision is made 


@ Knutsford Council's application to the 
Housing and Local 
borrow £21,000 to purchase the 
only cinema in the town—and 
a civic hall, was the subject of 
last week 

N. S. Wallace, the council's architectural con- 
sultant, said that the cinema was worth 70 to 
75 per cent. more than the council proposed to 
pay for it (£15,500). Result of the inquiry will 
be announced later. 


was an 


@ Association 


information is to be 
before 
Min- 
Government to 
Marcliff—the 
convert it into 
a pubhe inquiry 


try of 


TRADE SHOWS 


LONDON 
December 29: 

The Savage Eye (X). Contemporary 
Baxley. Hammer. 2.30 p.m. 
Hey Boy! Hey Girl! (U). Columbia 
Own Theatre. 2.30 p.m. 
Odds Against Tomorrow 
Harry Belafonte. 
Pavilion. 10.30 a.m. 

December W: 
Too Young to 
Mitchell Own 
2.30 p.m. 
December 31: 
Pillow Talk 
Theatre. 


Barbara 


Louis Prima. 


(A). 


Two 


United Artists. 
shorts. London 


Love (X). 
Theatre. 


Rank. 
10.30 


Thomas 
a.m. and 


(A). Rank. Doris Day 
10.30 a.m. and 2.30 p.m. 


Own 


Acre, London, W.C.2 
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CLASSIFIED ADVERTISEMENT RATES 
groans: acne «tke “hi ee 
FINANCIAL ar |e WV ishing Vou the \“ ANTE D BTH KB 
FOR SALE & WANTED _ 1 - oS . Ne Ayrshire 

MISCELLANEOUS 1- 


Caps. 2d. per word extra. Box Nos. 1 - extra Compliments of the Season 

All Classified Advertisements must be 

prepaid (except approved accounts 

Kinematograph Weekly, 96-08, Long Acre 
ondon, Wt 


——=—''T HARRIS & GILLOW ni 
veces uote thes ue cannes ue | ESTATE AGENTS, AUCTIONEERS AND SURVEYORS CART ENOVATIONS 


held responsibie fer any mis- Specialising in Sale and Valuation of Cinemas, Theatres 
takes arising from advertise- Studios and cther Entertainment properties. Contact the actual Manutoccurers 


ments accepted ever the H. LAZARUS & SON Ltd. 
telephone. -9 
leph 93-95 aaa ati W.1 | 49-51 CURTAIN ROAD 


SITUATIONS VACANT LONDON, E.C.2 


econd 


re Th Mana “W e with full particulars GB-KALEE Vara p ses i Urgently wanted for export, GK 21, 20, 19, 18 
, ve naw ae ‘ nem Ss ’ [ c } 


CHIEF Projections ectrician é scope Backing Super R se e lenses and 40 projectors. Also complete equipments 
het I electric 1 enance e skele scree rame ctically comprising these projectors, President and 
SECOND — Projec ‘ irading class wor assured outh of ¢ ) , {4 proscenium curtains Universal are lamps. Also required Kalee 12 


PROJE — I penenced hiet ee 
by! = : no ~ calinet suuition fos SITUATIONS WANTED (contd.) FOR SALE 


een and capable projectors fitted with Kalee T.2 soundheads. 
z. Wiga Apply in persor . oxgray . { mam Crescen eeds 

Manager, Sta n ad C.W.0. only, refunded if goods returned within 14 
Gays of receipt 


SANKEY, PICTURFDROME ATHERSTONE WARKS 


SITUATIONS WANTED REBUILT PROJECTOR EQUIPMENT Tel.; Atherstone 3210/3202 
wiht munteness one posics, | and ENGINEERS TO THE TRADE 


sce then workine as transiator oad A few shillings spent on a classified 
and home Seeks retur to dustr advertisement in the‘ Kinematograph 
nner gga S aa <7 soem aes GEORGE PALMER r e rrecerick r ner Lid Weekly will pay handsome 
eed . a . . et 89 WARDOUR STREET, LONDON. W.! . GERrard 4796 and 6143 
panish \ ox S18 ematograph 

Weekly 


ASOT DISPLAYS [> | sidecases 


STUDIO AND OFFI LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
305-7 UPPER STREET, LONDON. N.1 REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


CANONBURY 9401-2 


dividends. Send your Smalls" today 


1960 Publishing Dates 
of 
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SUPPLEMENTS 


THE IDEAL KINEMA KINE STUDIO REVIEW 


January 28 * May 26 - September 29 
March 31 <: July 28 - November 24 


January 14 + May 12 <: September 8 


Feb ll: J 9 - Octob 13 
ebruary une aesecad KINE SALES and CATERING REVIEW 


March 10: July 14 + November 10 February18 - June 16 - October 20 
April 24 - Augustll - December 8 April 21 + August18 + December 15 
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EVERY FRIDAY 6d 


THE WORLDS GREATEST 
NEWSPAPER FOR 


Entertainers, promoters, and all 
those who seek entertainment rely 
upon the “Melody Maker.” 


Wi 


e autnori 


WEeEKIS that 


